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“ANNE, COUNTESS OF GALLOWAY” SIR JOSHUA REYNOLDS, P. R. A. 


Loaned by Mrs. William R. Timken to the opening exhibition of portraits at the new quarters of the Newhouse Galleries, New York 
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“God of Eternal Spring” 


By Hovsep Pushman 
; I 


A beautifully organized canvas, rich in colour and distinguished 
for unusual surface quality and subtleties of modeling. An im- 


portant and characteristic work by a great artist. 


FEBRUARY EXHIBITIONS 


2nd to 13th Anthony Thieme—Rockport Paintings 
2nd to 13th 99 Prints by Eugene Higgins 
9th to 20th Hovsep Pushman—Still Life Paintings 
16th to 27th Portraits by Walter L. Clark 
16th to 27th Charles Chapman—Virgin Island Paintings 
16th to 27th George DeForest Brush—Small Paintings and Sketches 


GRAND CENTRAL ART GALLERIES 


“All That is Sane in Art” 


15 VANDERBILT AVENUE GRAND CENTRAL TERMINAL 
New York City 


Information Regarding the Above Painting, or Other Works of American Artists, Furnished Upon Request 
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Hit 


| From ‘Van Dyck 
| To Lawrence” in 
| Newhouse Show 


HTT 


Franco-American 
Exhibit on View 


At Reinhardt’s 


Sporting Issues in Modern Art 
Challenged by Lively Line-Up 
of Eleven Representatives of 


Each Group. 


=| Two Centuries of English Por- 
=| traiture Seen in Fine Inaugu- 
ral Exhibit at New Madison 
Avenue Galleries 

RaLepu FLIN1 
monumental 


i 
i 
= By 
With a pair of 
: lain vases next in importance to those 
flanking Duveen’s main portal, the 
Newhouse Galleries proclaim’ their 


porce By RALPH FLIN1 


Rockne of the 

the Franco- 
American issue from a purely sporting 
angle, 


Paul Reinhardt, 
art dealers, 


the 
takes up 


TALURTEPTATRERTR ELE 


fine new Madison Avenue quarters in 


it 
it 


lining up his contestants in 


no uncertain way. Even if they have 
the 


their 


typical football formation, eleven men 


to stay on second floor ot 


, 
elected 


to a side, and setting the public up as 
referee. All the 
Reinhardt a set of cheer- 
leaders to keep up the morale of the 
exhibition, which descends 
| into an extremely well selected exhibi- 


Building, 


is sufficiently distinguished to in 


the Ley window dis that is needed at 


TE 


play Galleries is 


the that 


those 


form passer-by something 


ull 


notable is linked to majestic 


otherwise 


and impersonal china urns And so, 


in fact, there is, for it happens that 





tion of contemporary painting, irre- 
the Newhouse Galleries have got to spective of whether the artists are 
gether a swagger group of English por pring oghinse » Aoi: 25 
SS wean es a cae ee For the Americans we have Brook, 
of that illustrious school from “Van Seek Seta ee ee 


Dyck to Lawrence.” to celebrate their 


Marsh, O’Keeffe (as so often happens, 


jousewarming A series of handsome 


= 
= . 
| the only woman painter present), 
xhibition rooms, many of them pan Sheeler, Speicher and Sterne, while 
led in old-world fashion, form a dis the opposing eleven consists of Braque, 
tinct addition to East Ffty-seventh Chagall, Derain, Dufresne, Dufy, 
Street, already one of the most glit- Leger, Matisse, Picasso, Rouault, de 
tering art thoroughfares of the world. Segonzac and Utrillo. Surely any 
The exhibition starts—and rightly group of painters with such men as 


with a magnificent portrait of Philip Picasso, Matisse, Derain, Braque and 


Herbert, Fifth Earl of Pembroke, by Dufy on hand presents a formidable 
1 Sir Anthony Van Dyck, and bears out front, so formidable in fact that I 
i the statement by Dr. Alfred M. Frank- doubt if there is another set of five 
furter, in his foreword to the catalog, contemporary painters culled from 


that “one cannot help being impressed 
fact: the constant pres- 
and influence, from the XVIth to 
the XIXth 


British art.” 


any school or like that 


country you 
could do them proper battle. 
| As far as I am concerned, Mr. Rein- 
hardt has given his American team an 
impossible task, and I shall be forced 


to consider the exhibition from a pure- 


with a salient 


ence 





century, of foreigners in 


He mentions such distin- 
Holbein, 


guished visitors as Zuccaro, 


Gheeraerts, Van Dyck, Zuccarelli. |ly non-partisan point of view. I even 
’ Z oft : : suspec he 2V se i- The 
Canaletto, Zoffany, and the list might F aS a Se: Sas peatediagreeres , 
be carried still further into our time ists to whom Royal Cortissoz brings 


. . ? ° ~ . Ss ‘Aaa Ss < 7 ; is S € y s » ian 
by adding the names of Whistler and such sweet solace in his Sunday specu 








Sargent. Dr. Frankfurter shows how lations will have a difficult time mak- 
impossible it is to estimate properly ; ; - : ‘ : inc i woe Ll ing up their minds at this exhibition. 
eee os aye 2 : PORTRAIT OF PHILIP HERBERT, EARL OF PEMBROKE By VAN DYCK Certain of the canvases have been seen 
f English painting between 1526, when This important work, which was painted in 1641 is a feature of the “Van Dyck to Lawrence” exhibition, now on maine ‘ ; eee 
Holbein first put in his appearance in view at the Newhouse Galleries. before, which need not necessarily at- 
the London ateliers, and 1839. when | front the gallery-goer, since most of 





Beechey, the last of the XVIIIth 
tury portraitists, died, without 
into due the 


brought to bear by these varous visit- 


cen- 
taking 
influence 


them are well worthy of a repeat per- 


BOSTON HONORS | formance. Picasso’s multi-colored 
DR. DENMAN ROSS | “Harlequin” is a splendid thing, ro- 


bust, definitive and smacking of the 
grand manner that is so seldom in our 
midst. 


“ern 


FOULC OBJECTS GO | 
TO PENNSYLVANIA 


PHILADELPHIA. 
from the famous Foulc 
view at the Pennsylvania Museum for 
the 


Famous Di Cosimo 
Purchased by the 
Hartford Museum 


HARTFORD, Conn.—Piero di 
Cosimo’s famous “‘Hylas and the 


consideration 


ing foreigners. Four objects 


collection, on 


BOSTON.—To honor Dr. Denman 
W. Ross on his seventy-ninth birthday 
Boston January 12 
opened an several hun- 


Of late years the splendor of these Dufy’s large and very recent 


Models,” which Pierre Matisse 
lends for the occasion, is of his 


English masters of portraiture has be 
fun to 


the Museum on Two 


dim somewhat as changing |80 long, have been presented to 


museum in memory of Thomas Dolan 


exhibition of one 


modes and manners have brought new 





SUMMA AT 





dred objects, out of the 11,000 which best inventions, quite on a par with 
pictorial values into prominence. 1 and Sarah Brooke Dolan by their on once in the ering Dr. Ross has presented to the museum /|the big interior that he sent to Pitts- 
myself openly confess that the famous | 5?"* Thomas J. Dolan, Clarence W. collection, has recently been during the past forty years. The ex-| burgh this autumn. Braque and De- 
‘ b Ss: ‘ « : : r. . ) ‘chase Vv > Y¢ swor et 242 . . : ‘ 2 , . FAG ri 
Huntington treasures of the English Dolan and H. Yale Dolan. purchased by the Wadsworth hibition occupies the five Renaissance|rain are both well represented with 
school which form such a valuable and Two of these are Italian —— Aeeenenm fom Seyeen Seely court galleries on the first floor and|typical still life arrangements that set 
‘ hii . leather-covered coffers, used in a ers. A gift from Frank C. Sum- ee - ices: Maa aie eeneihia cl ad 
compact collection out in palmy Pasa- : bability ental manuscripts : ' nig : four large galleries on the second the pace for smart and succinct grasp 
i ' probability to contain manuscripts. ner, this picture is a most im- tts diglenee <item of form and pattern 
dena failed to awaken in my breast| The surface of the one is completely vaitnnd aihdittien be tee Wiha tak floor of the Asiatic wing. . . 
A : : : . : : : “Le i 4 ( ) e Bulls al- x: stm & . ac ste ; ‘ "ies 
last summer the thrill that they had| incised with foliated scrolls, within ' . ae Since 1910, Dr. Ross’s interest has Outstanding among the American 
Fr on a former visit several within pre- which portrait heads, animals, birds lup Sumner and Mary Catlin been centered on the art of the East| entries are Marin’s “Seascape,” one of 
: ’ a See and half grotesque figures are vigor- Sumner collection. Ranking and on Coptic textiles. In the cur- his new oils that looks a hundred per 
vious. Perhaps the general monotony) ously drawn and enhanced by touches with works by di Cosimo in the rent special exhibition, by far and t better here in this mixed com 
q r : 2 . " ° ° « A ‘ ° 7 vs) . . Ss } > > 
of formal arrangement and convention- | of black, red and white. Shields in kad tathaew tun tiles io away the most outstanding offering | Cem’ Detter 
al treatment that runs through the|Corporated in the cover panel bear the pn ‘ : is the magnificent VIIth century T’ang| pany than when seen this autumn at 
English school ill suits the more in- | 27™§ of the Proli family and the the Berlin Museum, this master- “Portraits of Thirteen Emperors,” | his own show at An American Place. 
uiring : House of Savoy. piece has been featured in many painted by Yen Li-Pen. It is consid- It has a definite touch of that quality 
' 18 modern mind that sets little In the second, which has a_ plain important English exhibitions ered one of the most distinguished e mystery which ts at the rest of a 
store by the uninspired and conven- | border along the edges, a small lily of S yer ' 


tional in art. And so I am pleased to 


report that the group of canvases that 
have been brought together from vari- 
Ous 


sources to Newhouse 


make this 
holiday are such as to infuse this de- 
batable issue of English portrait paint- 
ing with more than passing warmth. 
The Van Dyck, 


page 6) 


before-mentioned 
(Continued on 


Florence within a lozenge is repeated 
over the entire surface. In this piece 
the wrought copper-gilt mounts do 
much to relieve the somber tone of 
the black leather. 

A third object is a 


brass rose-water 


basin, at one time in the Leroux as 
well as the Foule collection. The 
gadrooned and _ foliated pattern is 


partly in repousse and partly en- 


(Continued on page 7) 


and prior to taking its place 
among the Benson treasures, be- 

William 
In the July, 1927, 
ARI 


the 


longed to 
London. issue 
of THe News, in an 


cle on Benson collection, 
this painting 


detail. 


was described in 


Graham of 


arti- 


paintings ever produced in the whole 
history of art and was twice lent from 
China for national Chinese exhibi- 
tions in Japan. Being thirty-eight feet 
in length, it has required the con- 
struction of a special wall extending 
the whole length of the gallery. 

As a collector, the historical aspect 


of art has been of little interest to 
Dr. Ross. Rather has he been guided 


by his intuitive appreciation of right- 


(Continued on page 6) 


good Marins, the organization of the 
gray-blue water being alive with curi- 
inner forces. Kantor’s “Colonial 
Landscape” is a new pictorial adven- 
ture, tinged with that strange almost 
psychic quality that is so often felt 
in his work. Sheeler’s “Rouge River 
Plant” is new, and so is Fiene’s very 
striking “Radio City.” No matter 
which side you may cheer for, the ex- 
| hibition remains an exhilarating affair. 


ous 








Rare Printsin 
Hollstein and 
Puppel Auction 


BERLIN \ ed calle 


rich 


and Val 
tion will be disperse 1 by Messrs. Holl 
stein & Puppel on February 24-26 
Amateurs of colored sporting print 
will be delighted to fi such a large 
number of the most famous sheets il 
excellent condition. Every item pos 
sesses broad undamaged margins, an 
the colors are as bright and fresh as 
though the prints had just left the 
press. Apart from their sporting in 
terest, these sheets are important 


sources of information as to the habits 


costumes, and tastes of their period 

Henry Alken is especially well repre 
sented, the series known as “Humor 
ous Miscellanies,’ “Moments of 
Fancy,” “Fox Hunting “Involuntary 


Thoughts,” and many more being in 
cluded in the material offered for sale 


Sporting scenes were also the favorite 


subjects of Pollard, Sutherland, Heath, 
and others by whom we find several of 
their most famous series such as 


“Stage Coach,” “Tandem,” “His Majes 
ty King George Returning from Hunt 


ing,” “Sporting Discoveries,” “Some 
Will and Some Won't,” etc. By Dean 
Paul there are several aquatints de 
picting hunting and racing and the 
well known series “A Trip to Brigh 


ton.”” The above mentioned examples 
give but a few hints as to the compre 
hensiveness of the material which is 
too rich to be treated in detail. 

Eight color prints by Morland-Ward 
(Woodcutters, Travellers, Gypsies, 
Shepherds, Cottagers, Juvenile Naviga 
tors, Children Nutting, Children Bird 
Nesting) gratify a desire for pleasing 


wall decoration in soft mellow tones. 
Also included are a number of 
“Cries of London” prints and the 


“Monument du Costumes” series in an 
early edition. Sheets by Demarteau, 
Chardin, Bartolozzi, Baudouin, Bou- 
cher, Janinet, and J. R. Smith are like 
wise important items in the sale. Lith 
ographs by Daumier, Gavarni, Mon- 
nier, Pigal, Leprince, and many more, 
and an almost complete file of La Car- 
icature are further features of the 
dispersal. 

Another asset of this collection is 
an assemblage of some eight hundred 
sheets—both colored and monochrome 

depicting views of towns from all 
over Europe. The sheets date from 
circa 1780-1830 and include many views 
of English and Swiss towns, the col- 
ored specimens being especially note 
worthy, printed as they are on English 
Waterman paper. The splendid state 
of preservation of all these prints is 
due to the fact that they were lying 
untouched in German princely posses- 
sion until they were offered for sale. 

The private aggregation of the late 
painter, Bernt Grénwold, consisting of 
pictures, water-colors and drawings by 


German artists of the XIXth century 
will be sold in conjunction. Among 
those represented are Wasmann. 
Blechen, F. and M. von Rhoden, Ol- 
ivier, Overbeck, Schadow, Raysky, 
Kriiger, Schnorr von Carolsfeld, 


Schwind, and Carus whose works are 
much sought after, especially since the 
fire in the Munich Glaspalast last sum- 
mer destroyed many of their canvases 


and turned general attention to the 
lasting quality of their art. 
Such fine material as this is cer- 


tainly very well suited to incite buy- 
ing activity even under present diffi- 
cult conditions, for it gratifies the most 
diverse interests and tastes, without 
requiring too heavy outlays from the | 
individual purchaser.—F. T. D. 








Newcomb-MacklinCo. 
PICTURE FRAME MAKERS 


45 WEST 27th STREET 
BET. BROADWAY & 6TH AVE. 


NEW YORK 
STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 














Catalogues sent upon request 
Grorce A. McCoy, Manager 








Art Gallery and Work Shop 
400-408 North State St., Chicago, III. 








PORTRAIT OF A LADY 
Loaned by Mr. J.J. Haverty to the “Van Dyck to Lawrence” exhibition, now 
current at the Newhouse Galleries. 


Boston Exhibit 
Held in Honor 
Of Denman Ross 


(Continued from page 5) 

ness and has acquired works which em- 
body his understanding of the funda- 
mental principles underlying true cre- 
ation. Thus he anticipated the ap- 
preciation of Persian and Indian paint- 
ing which was to develop years after 
he had made a substantial collection 
of these little known miniatures, and 
to his pioneering insight is largely due 
the fact that Boston today is a center 


for the study of Eastern Art, espe- 
cially of India and those countries 
closely related to it. In fact, Dr. 
Ross’s ideas on art have become fun- 


damental to the teaching of art appre- 
ciation at Harvard University and per- 
meate the whole course of instruction 


in the Boston public schools. He has 
reduced appreciation to an_ exact 
science. 

In listing Dr. Ross’s gifts to the 


museum, there are roughly 4,000 tex- 
tiles, comprising Persian, Turkish, Chi- 
nese, Japanese, Coptic, Mesopotamian 
and Peruvian examples, as well as fine 
Italian, French, Spanish, English and 
even American velvets, brocades and 
damasks. The department of eastern 
art has been enriched by 6,000 items 
from Dr. Ross, while the Egyptian, 
Greek and decorative arts departments 
show many objects bearing the words 
“Ross Collection,” for Dr. Ross, unlike 
various benefactors to public institu- 
tions, has not required that his gifts 
be displayed to the public en masse. 
Consequently, they have been incorpor- 
ated in whatever section they belong. 
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By SIR PETER LELY 


From “Van Dyck 
To Lawrence’ in 
Newhouse Show 


(Continued from page 5) 


robes oft 


the 


with its splendidly glazed 


lustrous crimson, helps to start 
ball rolling, 


terest in the display and showing how 


kindling an emotiomal in- 
Flemish master 
responded to the calm and aristocratic 
that 
whelmingly during the nine years that 
he lived in 


splendidly the great 


sitters came to him so over- 


London. A second canvas 
from his hand is the likeness of Fran- 
cis Villiers, first Duke of Buckingham, 
a charming child of delicate look and 
aristocratic bearing, dressed in a cost- 
ly blue garment. Dr. Frankfurter 
points out how admirably the 
Van Dyck, luxury 
license as any Stuart courtier,” 


young 
and 
fitted 
into the super-elegance of the court. 
His 


“as loving of 


which 


art, so poignantly caught 
the tone and temper of this period, 
served to instruct, even in ‘another 


century, England’s most prolific school 
He provided “a formula 
to taste that 
no popular portraitist, even two hun- 
dred later, to make 
use All through the work of 
the century men find 
traces of Van Dyck tradition, in 
composition 


so well suited English 


years hesitated 
of it.” 

XVIIIth 
the 


brushwork, 
tion. 


we 


and colora- 
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EXHIBITION OF 


COPTIC TEXTILES 
llird-Vilth century A. D. 


Until February 9th 
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Reynolds is here in one of those | Gainsboroughs, one of early facture, 
gracious portrait arrangements where | and the second, “Portrait of Mr. Ham- 
all the various elements are worked | mond,” painted about 1780 and show. 
into a soft harmony of tone and color. | ing this master’s technique and color 


That slightly faded look, so common to | at fluent and 


two other fine items in this Newhouse 


its most beguiling, are 


works by this 


investigator 


assiduous 


of the so-called “Venetian secret,’ ow- | display 


ing to the often fugitive colors that he Then there are two Lawrences, a 
employed to gain effects of subtle| Copley, a splendid Raeburn of “Mrs, 
bloom and depth of shadow, marks| Blair,” a Stuart, a quaint Zoffany 
this likeness of Anne, Countess of | group, a Beechey, a Hoppner, a typical 
Galloway. His “Portrait of Mr. Pay-| Romney with that soft chocolate ton: 
ler,” with an even more noticeable pal-| he so cultivated running through all 
lor in the half-tones of the flesh, is|the painting, a Cotes, a Kneller, a Hud 
another authoritative work. Two} son, a Lely and an Allan Ramsay. 











By Royal Appointment 
To Their Majesties 
The King and Queen 





HARMAN & LAMBERT 


(HARMAN & CO., LTD) 


Experts in Antique Silver and Jewellery 
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Amongst our stock is a fine Silver TAZZA on Round Fluted Foot. 


Made in London in the of “William III” A. D. 


“BENJAMIN PYNE.” 


reign 


1700, by 


The piece is in exceptionally fine condition 


The upper photograph shows the face, whilst the lower shows the foot, 
and one can see the beautiful Cut Card Work for the attachment of 
the foot to the face. 


This piece weighs 17 ozs. 11 dwts. and has a the 


face of 83g inches 


measurement over 


177 New Bond Street, London, W. 1 








Cables: Harlamsilv, Wesdo, London 
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DETROIT ACQUIRES 
PERSIAN RELIEF 


DETROIT—Through the generosity 
Mrs. Lillian Henkel Haass, the Old 
Oriental department of the Detroit In- 
stitute of Arts has been enriched by 
the addition of an important example 
the sculptural art of old Persia, a 
aha ne relief of the period between 485 
and 465 B. C. The relief, which was 
secured from the Stora Galleries, rep 


resents a court servant bearing on his | 


shoulder ‘a skin of wine and was part 
of the sculptural decoration of the 
outer staircase of the palace of Xerxes 
1 at Persepolis. In the year 517 B. C., 
Darius I, the greatest of the Achaeme- 
nian kings, founded the new city of 
Persepolis and began the building of 
a new acropolis. His successors con- 
tinued his work and during the follow- 
ing two hundred years Persepolis be- 
came the most important art center 
of the Old World. The many audience 
halls and palaces of the acropolis were 
splendidly decorated with stone sculp- 
ture, a medium which provided an ex- 
cellent means for the expression of an 
art symbolizing the power and glory 
of the rulers 


GERMANY ISSUES 
TOUR BOOKLETS 


Art collectors and connoisseurs will 
be especially interested in the finely 
printed Special Handbooks on Ger 
many’s art which have recently been 
issued. These booklets are published in 
English by the Reichsbahnzentrale fui 
den Deutschen Reiseverkehr, Berlin, 
and are distributed in this country by 


the German Tourist Information Office, | 


665 Fifth Avenue, New York. One of 
the titles. Germany: All About Art 
and Artists, appears in two series, the 
first dealing with antique, the second 
with modern works. Another volume 
is devoted to the Pergamum Museum, 
while other attractive and highly in- 
formative brochures deal with such 
subjects as German Rococo and Mod- 
ern German Architecture. The Perga- 
mum Museum booklet has been writ- 
ten by Theodor Wiegand, the well 
known director of this’ institution, 
while Dr. Max Osborn of Berlin is the 
author of the text for the art and 
architectural numbers. 

Like all the recent tourist publica- 
tions printed in Germany, these pocket- 
sized books are profusely illustrated 
with color, gravure and half-tone re- 
productions of the many works of art 
on public view throughout the coun- 
try. The volume devoted to modern 
architecture is of special interest in 
view of the great strides made by 
Germany in this field during recent 
years. 






A rare Queen Anne 


An example from my Collection of Queen Anne Silver 
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STONE RELIEF PERSIA, 485-465 B. C. - ~ nar 9 bm 


This interesting example which was recently presented to the Detroit Insti- 
tute of Arts by Mrs. Lillian Henkel Haass, was acquired from the 
Stora Galleries. 


Foule Art for Pennsylvania 


(Continued from page 5) 





IXth STATION 


graved. The inner and the outer or-, covered bronze bowl. attributed to 


a 
nament are divided by a border of|XVth century Venetian origin be Exhibition of 

F oa -ause of e lack of Kufic and Neshk 

uncial letters, and within the large | C@US® t the ack and shki | 
: s inscriptions and because of the anima! Al S 

rosace of the center are two devices borders and human figures and the 


in blue enamel on silver shields. The 
one bears the arms of the Theatines 
an organization of clerks, to which 


linear delicacy of the all-over pattern. | b 
It is covered with a fine arabesque | y 
tendril pattern and inlaid with silver 

the vessel was presented. The other! bands, characteristic of the 


Persian | 
| is supposed to be that of the Cardinali| metal work which spread throughou e LS A Ss C M4 M l D 
| family of Florence. the Near 


East in the XIIIth century 
The fourth gift is a damascened| and to Europe two centuries later. 


: | Fourteen Stations of the Cross 
| executed for Mrs. James Cox Brady 


February ist to 13th 


14 East 57th Street 
New York 


LONDON CHICAGO PARIS 
15 Old Bond St. 622 S. Michigan Ave. 17 Place Vendome 
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SELECTED PAINTINGS 
BRAQUE, CEZANNE, DERAIN, RAOUL DUFY, LURCAT, 
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octagonal Teapot in original condition. By John Newton, London, 1713 


Height 6 inches. 
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GALLERIES 


SPECIAL TERMS TO THE TRADE 


BERLIN LUCERNE 


113, NEW BOND ST., LONDON, W. 1. BELLEVUESTRASSE 13 HALDENSTRASSE 11 
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PRIZES AWARDED 
IN PHILADELPHIA 


PHILADELPHIA.—tThis year more 
artists than usual submitted work to 
the 127th annual exhibition of paint 
ings and sculpture at the Pennsylva 
nia Academy of the Fine Arts, which 
opened on January 2 and will close 
March 21 The artists represented 
number 486. There are 534 paintings 
shown and 95 pieces of sculpture \ 
notable feature is the increase in the 
artists interested in the America! 
scene. 

The winners of the coveted Penn 
sylvania prizes are as follows 


The Temple gold medal, for the be 
oil painting by an Ame! in artist 
Paul Bartlett, “The Sand Barge 

The Lippincott prize of $300 fe 
best figure piece in oil by an Americal 
Hilda Belcher, “Portrait by Night 

The Mary Smith prize of $100, for the 
best painting by 1 woman iivir 


Philadelphia Virginia Armitage MecCa 
“Waldron Academy, Overbrook 

The Beck gold medal for the best p« 
trait in oil Saul, “Child With Instru 
ment 

The George D. Widener memorial gold 
medal, for “the most meritorious work it 
sculpture modeled by an American 


zen,’ C. P. Jennewein, “Indian and Magl 
the heroic full-size model in plaster 
a monument to commemorate the stay of 


the American Expeditionary Forces at 
Tours, France, to be erected by the United 
States Government 

The James A. McClees prize of $200, 
for “the most meritorious composition in 
sculpture by an American, the work to 
have not less than two figures or animals 
or a combination of both” A. Stirling 
Calder, a small working model for his 
monument to Shakespeare, representing 
comedy and tragedy, to be placed on the 
Philadelphia Parkway 

The center of the “honor wall’ has 
been given to Gari Melchers’ “Church 
Interior.” In a corner gallery is a 
memorial group of four paintings by 
the late Robert Spencer of New Hope. 
Also on view is Franklin C. Watkins’ 
much heralded “Suicide in Costume, 
which received first prize, and the Al- 
bert C. Lehman prize last fall at the 
Carnegie International at Pittsburgh. 


$10,000 DONATED 
TO DENVER MUSEUM 


DENVER, Colo.—The Carnegie Cor- 
poration has made a grant of $10,000 
to the Denver Art Museum, payable in 
four annual installments. The pur 
pose is to develop special educational 
work, and the first payment was made 
on January 12. The remaining install- 
ments will be received each October 
for three years, beginning in 1933. The 
fund provides for a new member to be 
added to the museum staff. He will 
be in charge of extension work, which 
will include lectures for schools, col- 
leges, clubs, etc., and also various ex- 
hibits accompanied by a speaker. 





“BELINDA STANDING” 


The Art News 


By ALEXANDER BROOK 


Loaned by the Downtown Gallery to the Franco-American exhibition now 


current at the Reinhardt Galleries. 
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BROOKLYN SHOWS 
CASTS OF MOSAICS 


C. EDWARD WELLS 
OPENS GALLERIES 


By courtesy of the Musée du Louvre, Mr. C Wells, for many 


connected with the 


Edward 


the Brooklyn Museum is showing sev-| years firms of 


eral reproductions of the mosaics of 


Yamanaka & Company and Dr. Bur 
the Mosque of the Omayyads at Da 


recent ly M. Eus 


chard and Company, has opened his 


mascus, which only own galleries in the Rolls-Royce Build 


tache de Lorey has brought to light.) ing at 32 East 57th Street, New York 
M. de Lorey, an archaeologist of con-| ~The 
siderable note, was formerly direcror 
of the French Institute at Damascus. 
In his monograph, The Mosaics of the| tuture the first of a series of exhibi 
Vosque of the Omayyads at Damascus, tions will be opened. 

first published in the review, Syria, he 
says of these unique mosaics, which 
represent a period in Byzantine ari 
hitherto lacking in authentic exam FAHIM KOUGHAK)| 
ples 

“What strikes us, first of all, is the Successor to. 
realism and also the themes of these KOUCHAKJI FRERES 
surprising compositions. Garden, or 
chards and running waters combine in 
a wonderful ensemble, in which is dis 
played a profusion of varied architec 
ture. Here the landscape no longer 
forms a distant background.” A much 
more abstract treatment has been con 
sidered characteristic of all Byzantine 
work, but in these there is extraordi 
nary adherence to the Hellenistic tra- 
dition, 

The copies on view were executed 
by native artists under M. de Lorey’s 
direction and reproduce not only the 
color and spirit of the originals but 
are an exact rearrangement of the Two volumes, 188 full page plates 
bits of glass. several thousand text figures || 

The exhibition, which lasts until 


February 15, should be of particular FIVE EAST 57th ST. | 


galleries will be devoted excly 


sively to Oriental art, and in the nea) 








Ancient Glass 
Greek Bronzes and Marbles 
Early Christian Antiquities 
Early Mohammedan Potteries 


Miniatures and Carpets 


PUBLICATIONS 
“The Great Chalice of Antioch” || 
I'wo volumes, large quarto, 60 plates| 


“Glass, Its History 
& Classification” 


interest to students of NEW YORK 


archaeology and design. 


P.& D.COLNAGHI & CO. 
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architecture, 
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144-145-146, New Bond Street LONDON, W 


thle Address, Colnaghi, London 


J. F. RAFFAELLI 


HIGH CLASS PAINTINGS 


PUBLISHERS OF THE ETCHINGS 
BY M. BAUER, P. DUPONT, 
W. WITSEN & W. de ZWART 
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FRENCH PRINTS OF THE 
XVIITH CENTURY 


VAN DIEMEN 


GALLERIES 


Knoedler Galleries 


The romantic pleasantries that occu- 
pied the majority of the painters in 
France during the XVIIIth century 
were further celebrated by the various 
print-makers of that time, and these 
souvenirs of courtly elegance and re 
finement thus became easily accessible 
to those who would not be apt to own 
authentic canvases or tapestries by the 
vreat masters. These estampes gal- 
lantes hold their place with remark- 
able suecess, and year after year they 
are brought forth from the various 
dealers’ capacious portfolios for public 
approval. Just now Knoedler offers a 
considerable selection, many of them 
being in the softly modulated colors 
that the Franch printers knew how to 
handle so successfully. As documents 
for the historian and student of a van- 
ished age they are, of course, invalua 
ble, and such items as the ‘“Palais- 
Roval-Gallery’s Walk” are vivid dis- 
closures of the pomp and ceremony 
that came to pass in such a preciously 
organized society. As Ralph Nevill 
points out in the catalog: “Never in 
the world’s history were the mere ac- 
cessories of existence embellished with 
such exquisite decoration as_ then; 
never, perhaps, was the human eye 
better trained with intricacies of felici- 
; tous restraint and unerring balance.” 


PAINTINGS 


BY 


OLD MASTERS 


21 EAST 57TH STREET 
NEW YORK 









Perhaps the de Launay engraving after) “MRS. BLAIR” By RAEBURN Amsterdam Berlin 

Wragonard’s “Les Hazards 2ureux de , op » ie ae , 

Fragon urd Les H ‘7 ards He oe de Included in the “Van Dyck to Lawrence” exhibition now on view at the Rokin 9 Bellevuestrasse lla 

L’Esearpolette” sums up as completely outhenus Gabiseien 

as any of these prints the decorative ee nen Teen 

temper of the period and the romantic 

ardors that sustained the sentiments | ers of nature, taking the, landscape| William McLeod, George Smillie, | $e tenes tenes nissan 
} of its artists. tradition that Turner and his contem-| Thomas Doughty, Asher B. Durand, | 
j poraries developed so richly and giv-| Thomas Cole, John W. Casilear, John | 

i Mice . ing it a special treatment of their own.| F. Kensett, W. Whittredge, William | 
MADELEINE FABRE William H. Hart, Frederick  E. 


Sonntag and Jasper Cropsey are the | 
Church, James M. Hart, David John-| names of these Hudson River paint- | 
son, Jervis McEntee, Alexander Lau-| ers that are thus brought to our at- | 
rie, Albert Bierstadt, Louis Mignot, | tention. 


} 
| 
| 
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Sal dell 


Averell House 
“Animals, mainly Dogs,” by Made- 
leine Fabre of Paris, are on view at 
Averell House until the middle of next 
month. This is Mrs. Fabre’s first ex- ON EXHIBITION 
hibition in America, although she has 

exhibited in various Paris shows and 


galleries, and it should not be her last. TOMORROW (SUNDAY) from 2 to 5 p. m. AND 


Her animals are unlike those of any s z ae ene _ s 
other sculptor I know, serious or other- CONTINI ING DAILY UNTIL SALE, from 10 2. m. | * 
wise. While she has shown them at if e 


: . P } 
the Salon des Humorists from time to to 10 p- m. at 
' time, they are more than merely amus- 


ing souvenirs of the canine cult. They 
are definitely works of art of a high 


| | 
order, in which style has not swamped 
the plastic facts of the case nor has 
the ability to catch the charm and chic 


; 
of the more popular models of the mo- 


ment dimmed in any way her sense of ART GALLE R I E ~ . Ine m | fi OLD PAINTINGS 


? the purely sculpturesque. She is bold in 
AUCTIONEERS and APPRAISERS 


| 





mapping out her planes, using a chisel 

p that is sparing a detail, as Collette WORKS of ART 
Willy so aptly points out in the fore- | 

word to the catalog. She blocks them HOTEL PL AZA 

out, these Scotties and Dachshunds + 


and Bulls, from various materials with : “ 
a sure hand, giving them all the style Rose Room Fifth Avenue at 58th Street, New York 
and sagacity belonging to the upper 
circles of dogdom. Averill House has 
parked them about the premises in a itl 
thoroughly Park avenue manner, and | SALES AT PUBLIC AUCTION 4 
don’t know when I have seen a more . 
delightfully refreshing and_ original 
show of sculpture. I thoroughly rec- \ RS TRWVE ; ‘ 12 P 
ommend these dogs of Mrs. Fabre to THURSDAY EV E., FEB. 4 at 8:15 P. M. | 
all members of Manhattan society, be 
| 


1ey dog followers or not. , ) "= > 1 N j N N * s | 


HUDSON RIVER SCHOOL OLD M ASTERS | one Oi Resins Moniesiieshiaias: > 


Macbeth Galleries 














" ; Sold to Close an Account rt 
Every school of art, like the prover- 


bial dog, has its day, but, unlike the 





dog, often gets an extension of time : . meme . = SSS 





owing to the way fashion swings for- . 

gotten things back into vogue again FRI. & SAT., FEB. 5 and 6 at 2 r. M. 
atter a lapse of years. The Hudson 

River School, which flourished — so | uy ay T 

abundantly in this country in the mid- FINE JEW ELRY 

dle of the XIXth century, has been 7 r 
Opportunely resurrected by Robert CHINESE ART OBJEC rs 
Macbeth and given a generous show- 


ing at his galleries. Here we see our OLD ENGLISH FURNITURE 


forebears’ pictorial passion for the 
eee in nature in full swing, with and SILVER 
abundant 


emphasis on its romantic 
aspects, 


ste ; From Various Sources PAI NT | NG S 
While not particularly important in 


themselves, as a group these painters | 
have come to be regarded as an im- 


portant link in the historical develop- | Frederick A. Chapman, Auctioneer | 36 East 57th Street New York 


AL ae Se 








ment of American painting, and so we : : 
can thank Mr. Macbeth for having Catalogues Sent on Request 


done us this good service. They were fember of The Antique and Decorative Arts League 
unquestionably conscientious record- 
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AROUND THE 
GALLERIES 


reccrcceren. 





Cerner 

Frank Horowitz, depicting Russia of 
Today, is at the Ehrich Galleries with 
a group of recent canvases painted 
with vigor and an apparent relish for 
the new social order. His canvases 
make lively comment on the various 
types that are to be encountered along 
the way, and he particularizes in such 
portraits as those of Ivanoff Epolitoff 
(composer), and Lunarcharsky (min 


ister of education). Mr. Horowitz 
knows how to organize his canvases In 
such a way as to keep the patterns 
constantly pointed and alive, a vers 
essential thing in modern painting, 
for which contribution we can give 
Cezanne all praise. Color and light 
also appear as essentials of the Horo 
witz pictorial concept, so that, taken 
all in all, his work is seldom without 
interest and elan. 
” a * 

Pierre Brissaud, a French painter 
recently arrived in this country and 
lately celebrated by Vanity Fair in its 
“Hall of Fame,” is at the Kraushaar 
Galleries with a generous assortment 
of water colors that display a lively 
talent along the lines of de luxe illus- 
tration. He comments wittily and 
with an easy sophistication on the 
fashions and foibles of the day, in 
variably cloaking his little scenes with 
mood and romantic glamor, as well as 
giving them a fine tonal envelope. He 
touches off a sort of Noel Coward in- 
cident with his pair of lovers dancing 
dreamily to a gramophone accompani- 
ment and in “The Necktie” he cleverly 
sums up the foppishness of a group ol 
young gallants preparing for the prom 
enade. His bedside group in “Charity’ 
exhibits Mr. Brissaud‘s flair for sharp 
and satiric characterization. 

* - * 

Emil Holzhauer is showing oils and 
water colors at the Balzac Galleries. 
He comes off with considerably great- 


PORTRAIT OF A MAN 





The Art News 


By LUCAS CRANACH 


Recently acquired for the William Rockhill Nelson Trust of Kansas City 
by their art adviser, Mr. Harold Woodbury Parsons. 


tials of landscape painting, as well as 
a rich appreciation of the flaming col 


|} ors of the garden at midsummer and 
| the woods in autumn. 


* * * 


George Oberteuffer is at the Milch 


er success in the water colors, getting, | Galleries with a group of canvases that 


curiously enough, a greater feeling of 


mass and accent in the lighter medium, | 
doubtless owing to his natural flair for | 
handling liquid color over a_ white} k 


ground. His oils are well put together, 
and in the large group of card players 
he shows the ability to sustain an in- 
tricate composition to the end. But 
when all is said and done it is Mr. Holz- 
hauer’s bright and often brilliant 
water colors that come to mind. 
* * ” 

Dewey Albinson, returning from a 
sojourn in Italy, is showing a group of 
paintings that record his enthusiastic 
attitude toward the landscape charms 
of that perennially picturesque coun- 
try. He has gained considerably in pic- 
torial power since his last showing 
here, and has learned much from the 
moderns in the way of accent and sim- 
plicity of effect. He often makes vivid 
use of the religious processions and 
celebrations of the hillside towns, and 
in his “Praying for Rain” strikes an 
unusually dramatic note. He uses 
tempera as well as oil and is thorough- 
ly versed in all the technical intrica- 
cies of that special and often reward- 
ing medium. 

- * _ 

The John Levy Gallery is showing 
canvases by masters of the Barbizon 
School, as well as by contemporary 
figure painters. A woodland interior 
by Diaz is one of the especially fine 
things on hand, as well as typical ex 
amples by Corot, Cazin, Rousseau, 


Daubigny, Henner, Carriére, Har- 
pignies, Dupré, etc. 
ok * + 


Harry Sternberg is showing prints 
and drawings at the Weyhe Gallery. 
He has a special predilection for han- 
dling the nude in a more or less Goy- 
esque way, and he has gained special 
recognition for the unusual circus 
print of “The Wheels” that has been 
seen about considerably of late in the 
print shops. He shows some well com- 
posed visions of milling Broadway 
throngs and I liked particularly his 
“Excavation.” He composes with ease, 
and a wash drawing of a reclining nude 
is of his best. 

a + . 


Mary E. Digman, a Canadian paint- 
er, is at Durand-Ruel’s with landscapes 
and flower paintings. She has shown 
here before and again demonstrates 
a ready understanding of the essen- 





show him equally at home in land- 
scape, portraiture, or still life. He is 


an able technician, and knows how to} 
eep his canvases alive and to the| Plaza Hotel. 





point. “Broadway” is one of his most | 


telling compositions. 

Elsewhere in the galleries is a se- 
ries of water colors by Devitt Welsh 
at Marie Sterner’s new International 
Gallery (formerly the Helen Hackett 
Gallery) depicting picturesque scenes 


of Pan-American origin, and an inter- | 


national show of painters of the Amer 
ican Group, located in the Barbizon 
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WILLIAM ZORACH 


Downtown Gallery 


rurn about is certainly fair play in 
irt as well as in other walks of life, 
ven an artist as well equipped to do 
double duty as William Zorach. The 
watercolors that this noted Ameri 


ean sculptor has just brought back 
from a stay in Maine do not have 
to take second place to his distin 


eyished achievements with the chisel 
and clay. He need have no fear that 
they will be lightly passed over as 
merely supplementary items in the 
crowded calendar of a sculptor turned 
for the nonce to a less demanding me- 
dium. Mr. Zorach’s watercolors have 
long been with us, pleasant landscare 
visions full of atmospheric charm, but 
too often left in a state of aqueous un- 
certainty to be more than dextrous im 
pressions tossed off in moments of pie 
torial enthusiasm. 

Lately, however, these Zorach water- 
colors have been stiffening up, so to 
speak, and taking on new emphasis 
and importance. The group that Mrs. 
Halpert is showing in her Thirteenth 
Street emporium certainly clinches the 
matter of this artist’s standing as rank- 
ing American watercolorist. They have 
a breadth of vision and a clarity and 
conciseness of statement that render 
their typical limpidity all the more 
pleasing. Zorach gets fine mass into 
his designs, and each scene catches a 
definite mood. He never yields to the 
temptation of detailed recounting of 
scenic incident for its own sake, yet 
there is always just enough in the way 
of crisp accent and outline to anchor 


the glamorous washes that float so 
freshly from his brushes. He has a 
sort of de Segonzac river scene with 
slanting trunks and branches that is 
very swagger painting, and I noticed 
particularly such numbers as the “Ken- 
nebeck River,” “Frozen River’ and 
“City of Bath” as outstanding achieve- 
ments. The whole show hangs togeth- 
er remarkably well and is another 
feather in Mr. Zorach’s rather crowded 
cap. 


ALLIED ARTISTS OF 
AMERICA 


CATHERINE LORRILARD 
WOLFE CLUB 


Fine Arts Building 
The nineteenth annual exhibition of 


the Allied Artists of America, now un- 
der way at the galleries of the Fine 


Arts Building, fills the three large 
rooms to overflowing with various 


works for the most part of a decided- 
ly indifferent nature. Only a very few 
of the canvases in the Vanderbilt Gal- 
lery merit any critical attention, and 
the rest may be safely consigned to 
the pleasant limbo of forgotten things. 
Wayman Adams is one of the bright 
particular stars of this organization, 
and he gives a racy account of Mr. and 
Mrs. Franklin McGee (our own Mrs. 
Rena Kolman McGee, who presided so 
long and pleasantly at the Milch Gal- 
leries) sitting for their portraits in 
all their best Sunday-go-to-meeting rai- 
ment—an altogether spirited encoun- 
ter in which Mr. McGee has gotten 
the better of the bargain. Gladys 


The Ant News 


Wiles sends a still life that is full of 
charm and feeling, and other outstand- 
ing works are by Margery Ryerson, 
Ogden Pheissner, Josephine Lewis, 
David Tausky, Eugene Higgins (with 
a salute to Gandhi), John Young- 
Hunter (awarded a medal of honor), 
Glenn Newell, F. Tenney Johnson, Jes 
Schlaikjer and Maurice Fromkes. 
Other prizes and honorable mentions 
go to Dimitri Romanovski, Wayman 
Adams, Emma Fordyce McRae, George 
Lober, Jeno Juszko, Carl Gruppe and 
Abastenia St. L. Eberle. In the outer 
gallery of the Fine Arts Building, 
usually referred to'as The Morgue, the 
Catherine Lorrilard Wolfe Club, an or- 
ganization affiliated with Grace 
Church, is holding its thirty-fifth an- 
nual exhibition. While this time-hon- 
ored art group has boasted such tal- 
ented members as Margaret Hunting- 
ton, Marion Traver and Marion Haw- 
thorne, there is precious little taient 
displayed in this year’s demonstra- 
tion. In fact, the work of the C. L. 
V.’s is of such an amateur cast as to 
make the lessey¥ canvases of the Al- 
lied Artists look like incipient master- 
pieces. 
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American-Anderson Galleries 
30 East Sith Street 
January 30, aft.—Sale of antique English 
and American furniture and decora- 
tions, belonging to S. Vernon Mann. 
February 4, 5, eves.—Sale of paintings 
from the XVth century to the present 
day, from the collections of Eugene 
Block and Mrs. Jas. E. Spiegelberg, 


et al. Exhibition begins Jan. 30 

February 5, eve.—Sale of musical instru 
ments, belonging to John Hudson Ben 
nett. Exhibition begins Jan. 30. 

February 5, 6, afts.—Sale of modern por- 
celain and glass by order of Graham 
& Zenger. Exhibition begins Jan. 30 

February 9%, aft.—Sale of books, auto- 
graphs, etc., from the De Peyster, Ken- 
nedy et al. collections. Exhibition be 
gins January 31. 


National Art Galleries 
The Rose Room 
Hote] Plaza 
58th and Fifth Avenue 
January 30, at 2—Sale of early American 
furniture and decorations, belonging 
formerly to Mr. and Mrs. Ralph Ran 
dolph Adams. 
February 4, at 8:15—Sale of ninety old 
masters of the English, Dutch and Ital 


ian schools, to close an account Exh 
bition begins Jan. 31 at 2. 
February 5, 6, at 2—Sale of Chinese art 


objects and jewelry and old English fur 
niture, old English silver and Sheffield 
plate, from various sources. Exhibi- 
tion begins Jan. 31 at 2 


Plaza Art Galleries 
9 East 59th Street 
January 30, at 2—Sale of Chinese art, by 
order of N. C. Sung of Peiping, China 
February 8, 4, 5, 6, at 2—Sale of home 
furnishings and decorations, to close 
several estates. Exhibition begins Feb 
Bs 
Rains Galleries 
3 East 53rd Street 
February 3, 4, 5, at 2—Sale of old Eng- 
lish furniture and _ decorations, oil 
paintings, art objects, etc., sold by or- 
der of a West End Avenue apartment 
owner, with additions; also a large col- 
lection of Georgian silver and old Shef- 
field plate, by order of a wholesale im- 
porter; and thirdly, antique tapestries 


from the collection of Comte Emile de 
Fressanges. 


Walpole Galleries 

13 West 48th Street 
February 1 at 2:15—Sale of books. auto- 
graph letters, MSS, ete. Exhibition be- 
gins Jan. 30. 


Exhibition begins Jan. 31. 
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Baumgarten and 
Company Re-open 
In New Gallery 


Mr. William Baumgarten has taken 
ver an old Madison Avenue residence 
and, using the entire five floors of the 
building, made a shop of great interest 
and charm. In keeping with the mod- 
ern idea that a decorating establish- 
ment should look as little like a shop 


as possible, the rooms have all been 
arranged quite as they would be in a 
private house. Although an XVIIIth 


century French influence is predomi- 
nant, there has been no insistence upon 
the style of any one period. This re- 
flects Mr. 


Baumgarten’s firm belief 
that to specialize too strongly both 


limits and makes a sad commentary 
on one’s ability as a decorator. The 
new shop admirably reflects an ex- 
quisite and selective taste. 

The firm of William Baumgarten and 
Company, established in the “gay 
nineties” when decorators were un- 
heard of and often confused with 
florists, has a great tradition behind 
it. It was responsible for many of the 
magnificent “mansions” that have 
since become landmarks of New York’s 
social development. In opening this 
new establishment, the firm has re- 
tained the best of the experience and 
ability such a trade has to give, and 
yet has achieved a shop thoroughly in 
keeping with the ideas and tastes of 
our modern lives. 


HOWARD YOUNG GALLERIES 


OLD AND MODERN 
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FORWARDING & SHIPPING CO., INC. 


NEW YORK 


CUSTOM HOUSE BROKERS 


PACKERS and SHIPPERS 


FORWARDING AGENTS 


OFFICE: 17 STATE STREET 
WAREHOUSES: 507 West 35th Street and 323 East 38th Street, New York 


Cable Address: 
“JACBERG”" 


Telephones: 
BOwling Green 9-4151 to 4156 


ANTIQUES 


PAINTINGS 


WORKS OF ART 


CLEARED THROUGH U. S. CUSTOMS 


CUSTOM HOUSE DEPARTMENT 


Our many years of experience have placed us in position to give unexcelled and 
smart service. 


WAREHOUSE DEPARTMENT 


On arrival of shipments at the port, we can arrange for U. S. Customs examination at 
our warehouse (under Customs regulations) where our facilities and experienced em- 


ployees permit us to assure the most 


careful handling, unpacking and delivery. 


PACKING and SHIPPING DEPARTMENT 


We specialize in packing and shipping of works of art, paintings, fine furniture and 
household effects to and from all parts of the world. 





LONDON REPRESENTATIVES: 
CAMERON - SMITH & MARRIOTT, LTD. 
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PICTORIAL INTERLUDE 


The approaching Washington bicen- 
tennial has brought about something | 
of a tempest in an art gallery, now | 
that Leutze’s scenic celebration of the} 
crossing of the Delaware has been rele- 
gated to the storehouse of the Metro- | 
politan Museum these several moons. | 
This seeming slight of a popular and | 
long familiar created a 
wide discussion in the press and brings 
to light the unsuspected claim to fame 
that belongs to works of this sort. As 
far as the Metropolitan is concerned, it 
has indubitably the right to do as it 
pleases with its unrestricted 
sions, even to prolonged or permanent 
banishment if Changing 
tastes and new hanging requirements 
call for a continual weeding out that is 
probably far too seldom exercised in 
art depots the size of the Metropolitan. 

The affectionate public regard be- 
stowed upon this so-called historical 
canvas apparently reveals a sad confu- 
sion in the popular mind between genu- 
ine works of art and those of purely 
literary appeal and argues a consider- 
able lack of aesthetic understanding in 
general. But once a work of this sort, 
no matter how historically inaccurate 
or confusing, 


canvas has 


posses- 


necessary. 


becomes intrenched in 
the public repertory through reproduc- 
tion in school histories, it is commonly 
supposed to be above reproach. A 
firm stand on the part of the Met- 
ropolitan authorities as to their at- 
titude on the 


matter should serve 
to instill in the public mind the 
important fact that art is not to 


be conditioned by popular appeal or 
vote. It is also interesting to find that 
most of the detail of this celebrated 
canvas is wholly without factual sup- 
port and that the actual incident took 
place in quite another manner. In a 
day when heroics have undergone a 
thorough debunking such a canvas as 
Leutze’s was bound to come a cropper 
sooner or later. Even if it did serve as 
model for that magnificent cinema pa- 
geant which was made at Plattsburgh 
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PORTRAIT OF MRS. EDWIN LASCELLES 


Loaned by Mr. and Mrs. Paul B. Jamison to the “Van Dyck to Lawrence” exhibition, now on view at the New- 


for Marion Davies’ film version of “Ja- 
nice Meredith,” it still fails to impress 
the more critical gallery of today. As 
the New Yorker literally pointed out in 
a recent issue, Washington stood a very 
good chance of rocking the boat—but 
then there is always that element of 
“poetic considered, 
which more or less lets Mr. Leutze out, 
even if it not canvas 


from being adopted by some patriotic 


license” to be 


does save his 


society more or less removed from 
Manhattan or being again relegated to 
the attic of the Metropolitan until an- 
other Washington 
around. 


celebration comes 


OBITUARIES 


J. GOLDSCHMIDT 


Julius Goldschmidt, senior partner 
of J. & S. Goldschmidt of Frankfurt 
a/Main, Berlin and New York, died at 
Frankfurt, on January 5th, 1932, in his 
seventy-fourth year. 
tionally known as one of the greatest 
experts on antique works of art and 
was a partner of the firm of J. & S. 
Goldschmidt for more than half a cen- 
tury. He helped to form most of the 
great art collections in Europe. Be- 
sides his business affiliations, Mr. 
Goldschmidt was a prominent citizen 
of the community of Frankfurt and 
was at the head of many charitable 
and educational organizations. 


HECTOR CAFFIERI 


M. Hector Caffieri, a member of the 
Society of British Artists and of the 


He was interna- | 


house Gallery. 


FOUR OLD MASTERS 
FOR COLLECTION 
IN KANSAS CITY 


KANSAS CITY, Mo. 
masters have 
lected for the 


Four old 
recently been se- 
William Rockhill 
Nelson Trust by its art advisor, 
Mr. Harold Woodbury 
The dated Cranach, a 
trait of a Man” by Lucas Cra- 
nach the Elder, which we illus- 
trate, was painted by this Ger- 
man artist in 1538 and 
purchased at the sale of the col- 
lection of the late 
Nemes in Munich last 
“Triumph = of 
Nicholas from 
the the late Earl 
of Carlisle at Castle Howard. It 
was painted in 1630 
companion piece to 
umph of Flora” 


Parsons. 


“Por- 


was 


Baron 
June. 
Bacchus” by 


von 


Poussin 
collection of 


comes 


and is a 
the “Tri- 
in the Louvre. 
“Mill on the Tiber” by Claude 
Lorrain is one of his best known 


pictures and a companion piece 
to “Landscape with Piping Shep- 
herd,” which was purchased for 


the Nelson Trust last year. 
recent acquisition 
the collection of Lord North- 
brook. The original drawings 
for the two pictures appear in 
the Liber Veritatis. 

The fourth canvas is a 
Portrait” by Gerard Dou. 


The 


came from 


“Self- 


Royal Institute, died recently in Bou- 


'logne at the age of eighty-five. 





By GAINSBOROUGH 


ALFRED HESS 


We learn from Weltkunst of the 
death of the well known collector of 
modern German art, Alfred Hess, who 
died suddenly at the age of fifty-one. 
This connoisseur was among the first 
to recognize the talents of Lehmbruck, 
Mare, Kokoschka, Klee and_ the 
Brucke group and with his demise 
the country loses one of its most sensi- 
tive and enthusiastic collectors in the 
contemporary field. 


ROBERT STERL 


The well known Dresden painter, 
Robert Sterl, who was one of the 
leaders of the Impressionist move- 


ment in Germany, died on 
10 in his country seat in Naundorf. 
Given equal recognition both as a 
landscapist and a portraitist, the lead- 
ing works of this artist have long 
been in the possession of various Ger- 
man museums. The foreword for the 
first comprehensive exhibition of his 
work, held in Chemnitz in 1928, was 
written by Max Liebermann. 


January 


JAMES D. PENROSE 


James D. Penrose, well known as a 
portrait painter, died early in January 
at the age of sixty-eight, it is learned 
from The Daily Telegraph of London. 
Mr. Penrose, who was born in County 
Dublin, was educated at the Friends’ 
School, Kendal. Among his _ best 
known portraits are those of Lord 
Russell of Killowen, Lord Jessel and 
Lord Peckover, the painter’s father-in- 
law. 
torical and Quaker interest, among the 
latter being “The Presence in the 
Midst,” in which the interior of the 


|famous Jordans Meeting House is de-| value 


picted. Other well-known works of 
his are “The Last Chapter,” “Queen 
‘Philippa Interceding for the Burghers 


He also painted pictures of his- | I 
|Gallery of Modern British and Foreign 
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of Calais,” and “The First Easte 
Morning.” Mr. Penrose was elected 
member of the Royal Irish Academy 


in 1904. 


GEORGE JACK 


The 
carver, Mr. 


well known English Wor 
Jack, 


age ({ 


George died on Des 


cember 16, at the 


f seventy-six 


remaining active in his craft unt 


a few days of his death. The deceased 


was for many years teacher of wood 


carving at the Royal College of Art 
South 


at 
Kensington, 
that 


and when he re 


signed from post a number of 


friends purchased an example of his 


work 


and presented it to the Victoria 
and Albert Museum Long associated 
with Philip Webb in London, Jack 


continued the work of this well known 
architect after his 
completing many 


retirement in 
projects which 
unfinished. 


1900 
had 
been left Among the best 
known examples of 
the Dean's 


Abbey. 


Jack’s work is 


chair in Westminster 
PPPLP LPP LP LL PLO LPL O LDP ODD ODDO OOOO O. 
RECENT BOOKS 
ON ART 
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L’OrEUVRE GRAVE DE ADRIAEN VAN 
OSTADE 


By Louis Godefroy 
Publisher: Chez L’ Auteur, 
Paris, 1930 


M. Godetroy 
of catalogue-raisonne 
be difficult to 


compactness 


has developed a 
which it 
rival in 
and 


type 
would 
completeness, 
Print 
interested in 


accuracy, 
lovers and 
the 


connoisseurs 


homely art of the unassuming 


Haarlem master will find in this new 
catalog of his etchings a wealth of 
precise and detailed information. As 
a result of the several printings taken 
from the reworked plates in the 
XVIIIth century, Ostade’s etched work 
has often been misjudged. The still 
existing confusion amply justifies a 
definitive catalog. An account of Os- 
tade’'s life and a criticism of his work 
occupies the first third of the book. 
There follows a chapter, which is an 
addition of the first importance, de- 
voted to a description and reproduc- 
tion of the watermarks of the many 
papers upon which the etchings have 
been printed. In the catalog proper 
the forty-eight genuine plates and the 
five pieces apocryphes are reproduced, 
often in several states, with the en- 
larged photographs of details to make 
clear the difference between one state 
and another. The European collections 
which contain each state are given. 
Copies are noted and described. Sales 
are listed with the prices obtained. 
Preliminary drawings face the etch- 
ings. Tables by subject, date and col- 
lection and an ample _ bibliography 
make all its information immediately 
accessible. M. Godefroy promises a 
similar catalog on the engraved work 
of Rembrandt. In the light of the 
present volume, we hope he is granted 
the perseverance and the leisure to 
bring it to completion. 


LISTS. SOUGHT OF 
TATE’S REFUSALS 


LONDON—The Duchess of Rutland 
has published a request in the Daily 
Telegraph for the names of paintings 
refused as gifts by the Tate Gallery. 
She is the President of the Art De- 
fense League, and it is to be surmised 
that she has been prompted to seek 


| this information because of the recent 


refusal by the Tate of several paint- 
ings by Arthur B. Davies bequeathed 
to it by Miss Lizzie Bliss. On the list 
of refused offerings there are, she 
excellent works by Sir John 
Lavery, R. A., Frank Brangwyn, R. A., 
S. J. Solomon, R. A., and others. On 
the other hand, this national institu- 
tion, which is known not only as the 
Tate Gallery but also as the National 


says, 


Art, has 
works 


paid fantastic prices for 
now on view, “the intrinsic 
of which all may gauge. She 
| asks that authentic information be 
sent to the Secretary of the Art De 
fence League, 6, Queensquare, W. C. 1 
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' OLD MASTER TEST 
y CASE IS SETTLED 


statemen 


was the that Fleischmann 
bought back the collection from Evans 
for $82,500 before charges were laid 
against him. Evans received $22,500 


cash and a note for $60,000, secured by 
\ second 


important lawsuit involv- 


his 
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gq the responsibility of authenticators 

works of art has come up in the 
nited States. The first was the fa 
ous Hahn-Duveen case, upon which 
he ury disagreed and which the de 
ense settled out of court, Mrs. Hahn 
paving claimed that Sir Joseph Du 
een's adverse pronouncement regard- 


ig a portrait she 


owned by Leonardo 


ie Vinei, as she believed, had _ pre- 
ented the sale of the canvas to the 
Kansas City Museum. The recent case 
« described by Arthur Millier in The 
Times of Los Angeles under date of 
January 3, and we herewith quote him 
n full: 

Caveat Emptor—Let the buyer be 


ware! That old principle of commerce 
holds the 
purchase of sculpture 
Tall tales 
works of art are not evidence of 


true, in California law, of 


paintings and 


attributed to old masters. 


about 


attempt to defraud a purchaser if he 


has been given opportunity to examine 


these works for himself. These prin- 


embodied in the 


Municipal 


ciples are decision 


which Judge Kin 
the 


preliminary hearing of Louis A. Fleish- 


Clarence 
caid rendered on December 31 in 
mann, charged with grand theft in the 


sale of an art collection to Harry M. 


Evans. 

The decision, which cleared Mr. 
Fleischmann, art salesman of Beverly 
Hills, of the charge against him, was 


arrived at after weeks of testimony by 
The 
interest in 


hearing 
the Cali- 
fornia art world and the judge’s state- 
the 


many “art experts.” 


aroused unusual 


ment from bench was eagerly 


awaited. 
The 


in the 


art world’s special interest 


that 


lay 
the 
“art experts” squarely up 


fact this case brought 


testimony ol 


against the ruling of law and determ- 


ined to what extent the purchaser of 
works of art may rely upon “expert” 
opinion if he takes a case into court, 
As such cases seldom get as far as a 
courtroom, the decision amounts to a 
precedent by which other art transac- 
tions may be guided. 

Contradictory opinions regarding the 
iuthenticity and money value of the 
works in the collection, especially the 
self-portrait by Rembrandt, 
the aserted bronze bust, said to have 
been made of himself by Michelangelo, 
and the asserted primitive Italian 
painted triptych, were offered as evi- 
dence by many “experts” called by the 
defense and the State. These opinions 
mutually canceled each other. 

The prosecution held that Fleisch- 
mann, with intent to defraud, falsely 
represented himself to be a member of 
a famous family of that name, falsely 
claimed that some of the works of art 
had been in possesion of his family for 
27 years, that the bronze bust had 
been smuggled out of Italy with the 
aid of an American Ambassador and 
that the Rembrandt portrait had been 
given him as a wedding present by his 
mother. 

These statements were not contra- 
dicted in the hearing, but the judge, 
following many legal precedents, held 
that as the buyer was given opportun- 
ity to inspect the works for himself, 
and as he preferred to take the col- 
lection at a $25,000 reduction ($75,00t 
instead of the asked price of $100,000) 
rather than wait until the opinion of 


asserted 


Dr. Valentiner of Detroit could be ob- 
tained upon the asserted Rembrandt, 
such statements could only be con- 


strued as “puffing, 

Fleischmann was as entitled to his 
opinion that the works of art were 
made by the artists he named as the 
many “experts” were to the conflicting 
opinions they voiced in court the judge 
decided. 

Had it been proved that Evans had 
purchased the art collection, relying 
entirely upon the sales talk of Fleisch- 
mann, without opportunity to satisfy 
himself of their nature, there might 
have been ground for a charge of grand 
theft. But the hearing made it clear 
that a purchaser of paintings buys 
those paintings just as they are and 
not anybody’s opinion as to who 
painted them, or any pretty story as to 


or sales talk.” 


hi é 

history. He, in short, buys so much 
painted canvas for what it is worth 
fo him at the time he makes the pur- 
chase. 


_To rely on the power of expert tes- 
timony to prove, after the purchase, 





“VENICE: PISAZZA DI MARCO UNDER FLOOD” 


By CANALETTO 


One of four important paintings by the great Venetian master, included in the Block-Spiegelberg dispersal at the 
A merican-Anderson Galleries on the evenings of February 4 and 5. 


that art objects are not worth what is 
paid for them, is to lean on a broken 
reed. This case showed that “experts” 


spring up like mushrooms to depreci- 


ate or inflate the 
tion, according to 
case calls them. 

Thus the collection, 
original owner, 
Cartney, to Fleischmann for 
was valued on the witness stand by 
Charles L. Haskell, appraiser, at $200,- 
000, and by Harvey Leepa at “a quar- 
ter of a million dollars.” 


“value” 
which 


of a collec- 
side of the 


offered by its 
Jeremiah F. Mac- 


Among others who testified for the 
defense were Frank Tenney Johnson, 
A.N.A.; Professor J. Tarbotton Arm- 
strong (Rembrandt’s “buttery” man 
ner,) and H. E. Bassett, who described 
himself as a “versatile artist.”” Except- 


ing Leepa, all these described the 
“Rembrandt” as genuine. 
Reginald Poland, director of the 
e 


$15,000, 


Fine Arts Gallery of San Diego; 
Ernest L. Tross, art historian, 
Professor Rolt Hoffman, professor of 
German civilization at U.C.L.A., testi- 
fied for the prosecution, alleging unau- 
thenticity of the three pieces men- 
tioned above. Dr. Tross used the 
word “fake” in describing the primitive 
and described experiences among the 
makers of fake pictures. 


Dr. 


Dr. Hoffman was shown to have pre- 
viously written a letter for Fleisch- 
mann in which he said he believed the 
self-portrait to be in Rembrandt’s best 
style, for which authentication he re- 
ceived $100, the canceled check being 
entered in evidence. He claimed the 
letter was: dictated by Fleischmann 
and that he subsequently reversed his 
opinion and wrote for an opinion to 
Dr. William L. Valentiner, who, in a 
|letter, said of the painting, of which 
|he had received a photograph, “It is, 
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GALLERIES Nc. 
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OF ART 
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12 EAST 54th STREET 


Schools 
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NEW YORK 


and |in 


of course, a copy after the self-portrait 
the Pitti, Florence.” In his reply 
to Hoffman’s request for an opinion 
| Dr. Valentiner said, “there will, of 
| course, be no charge for my opinion.” 
Can this be construed to mean that 
|} the noted Rembrandt authority is will- 
ing to give his opnion on works of art 
without fee? 

| How many of the “experts” received 
tees for their opinions given on the 
| stand can scarcely be known. At least 
two, Frank Tenney Johnson and Dr. 
Tross, declared they would accept 
no fee. Tross stated on the stand that 
|“everybody in Los Angeles knows 1 
will accept no fees.” 

On the other hand, at least one wit- 
ness expected to be paid, for this writer 
heard him ask for his money and heard 
him told that a check would be mailed 
in the mornnig. 


| An interesting feature of the affair 
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GRAND CENTRAI 
February 2nd thru 13th 
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a chattel mortgage against the collec- 
tion, it was asserted 

That many of the works in the ecol- 
lection are authentic was 


agreed by 
most witnesses, but the main value un- 
questionably lies in the three pieces 
aforementioned. Testimony here was 
vague and contradictory, some “ex- 
perts” contenting themselves’ with 
beautful gestures and words like “qual- 
ity,” “general style,” “subtlety” and 
“values,” while others, especially Tross, 
who underwent grilling cross-exami- 
nation by defense counsel, relied more 
on historical statements and what he 
could tell from the cracks in the paint, 
which, he said, placed the “Rembrandt” 


as a work of the early XVIIIth cen- 
tury. This writer learned nothing 
from his testimony, however, about 


the precise nature of XVIIIth century 
paint-cracks, which he did not define. 

The most impartial observer could 
only feel that most of these “experts” 
were unable to describe what they saw 
in any terms which would insure or 
break down the authorship and period 
of the works they examined, though Dr. 
Tross gave an impression of much or- 
derly historical knowledge, and Leepa 
showed genuine feeling for art. “Flair.” 
which is bound to play a large part 
in determining the authenticity of 
works of art, is at a disadvantage 
under cross-examination, just as the 
famous “sixth sense” of the expert in 
the Hahn-Duveen case suffered under 
legal sarcasm, 

The part played by the art dealers, 
Axel and Jacob Beskow, in the art 
deal, remained uncertain. They intro- 
duced Evans to Fleischmann and, on 
partial examination, found the collec- 
tion valuable. Subsequently, like Prof. 
Hoffman, they questioned the authen- 
ticity of several of the items and so 
appeared as witneses against the man 
whom they had at first aided to make 
the sale by their favorable opinion. 
Axel Beskow also stated in court that 
he received no fee for his opinion, but 
expected to get a profit when Evans in 
turn sold some of the pieces. 

Art buyers may learn from this 
hearing, then, that, first, after they 
have examined works and are satisfied 
enough to pay for them, the law says 
they received exactly what they paid 
for; second, that as many “experts” can 
be found to testify in court for, as 
against, value and autenticity; three, 
fancy histories related by salesmen 
about themselves or art objects are 
merely sales talk, like descriptions of 
the satisfactions to be derived from 
this or that brand of cigarettes. 


“Morning” 


EXHIBITION OF 


PAINTINGS BY 
ANTHONY THIEME 


. ART GALLERIES 
New York City 
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COMING AUCTIONS 
eee 


AMERICAN-ANDERSON 
GALLERIES 


BENNETT, MUSICAL 
INSTRUMENTS 


Sale, February 5, Eve. 
Exhibition, January 30 


The great “Joachim” Stradivarius, 
favorite instrument of the famous vio 
linist, and an extraordinary Giuseppe 
(Joseph) Guarnerius del Gesu, used 
by the illustrious Wieniawski, will be 
sold at auction the night of February 
5 at the American-Anderson Galleries 
in a group of seven instruments of 
great importance, assembled by John 
Hudson Bennett of New York City. 
The sale will take place promptly at 
9:30 P. M., the painting sale sched 
uled for the same evening to be 
stopped for the purpose and resumed 
when the instruments are sold. All 
seven items are accompanied by fully 
authenticating certificates and by in 
formative as well as highly interesting 
letters. 


DE PEYSTER, KENNEDY, 
ET AL. BOOKS, ETC. 


Sale, February 9 
Exhibition, January 31 


Herman Melville’s own copy of the} 


book which formed the basis of his 
masterpiece, “Moby Dick,” known as 
the Moby Dick source work, will come 
up at auction in a collection of books 


autographs and manuscripts from the 


PAINTINGS 








’ 


THE “JOACHIM” STRADIVARIUS 
A representative specimen of the “golden 
period” of the great Cremona violin 
maker, to be sold by order of John Hud- 
son Bennett at the American-Anderson 
| Galleries on the evening of February 5. 


KE. & A. SILBERMAN 


133 EAST FIFTY-SEVENTH STREET 


The Art News 


libraries of Mrs. Frederick A. De 
Peyster of New York City, James M 
Kennedy of Garden City, L. IL, and 
others, to go on exhibition at the 
American-Anderson Galleries on Jan- 
uary 31, prior to sale the afternoon 
of February 9. This book, entitled 
“Narrative of the Most Extraordinary 
and Distressing Shipwreck of the 
Whale-Ship Essex, of Nantucket: 
Which Was Attacked and Finally De 
stroyed by a Large Spermaceti-Whale, 
in the Pacific Ocean. By Owen Chase, 
of Nantucket, First Mate of Said Ves 
sel,” was printed in London in 182! 

In a small group of original draw 
ings and paintings at the conclusion 
of the sale will occur a pair of signed 
pencil and wash drawings by Henry 
Alken. “Fox Hunting” is the title. 
The set came from the Leverhulme 
collection, dispersed at the Anderson 
Galleries in 1926. 

An interesting water-color drawing 
of Dr. Syntax by Rowlandson, repre 
senting the doctor riding in company 
with a young woman and a stout 
elderly man, is an apparently unpub 
lished item, and was formerly owned 
by Richard Hancock of Hadleigh, 
England. 





AUCTION PRICES 
OF THE WEEK 





BONAVENTURE, 
FRENCH OBJETS D'ART 


American-Anderson Galleries—The sale 


of XVIIIth century objects of art, sold by | 


order of E. F. Bonaventure on January 
22 and 23, brought a total of $26,469. The 
highest bid, which was $1,100, was made 
by Frank Mermet for No. 420, a por- 
trait bust of Mme. DuBarry by 
Victor L’'Hote acquired for $900 No. 389 


|}a marble clock sculptured by Falconet, | 


| 1780. 


\ 


NEW YORK 


5 SEILERSTATTE, VIENNA 








WILDENSTEIN 
G& COMPANY 


Distinguished 


OLD and 


MODERN 


PAINTINGS 


WORKS 


OF ART 


TAPESTRIES and FRENCH FURNITURE 


of the 18th Century 





647 FIFTH AVENUE 


57 Rue La Boétie, Paris 





NEW YORK 











& COMPANY 


CHINESE 
ANTIQUE 
WORKS OF ART 


Pajou | 


and made by Robert Robin in Paris in | 





TON-YING 











5 East 57th Street 
Third Floor 
NEW YORK CITY 








Scott & Fowles 


Paintings 
Drawings 








Bronzes 


680 Fifth Avenue 


(Fifth Floor) 
Between 53rd and 54th Sts. 
NEW YORK CITY 














Saturday, January 30, 1932 


PAINTINGS, DRAWINGS & ETCHINGS 
by OLD MASTERS 





Thos. Rowlandson, 1756-1827 
Original Drawing in Watercolour 


ILLUSTRATED CATALOGUE of ORIGINAL DRAWINGS 
of the ENGLISH SCHOOL. Just Issued. Post Free. 


E. PARSONS & SONS 


45, BROMPTON ROAD, LONDON, S.W.3. 


Established 1850 Telephone: Kensington 0530 
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ANTIQUES 


MUNICH 


Briennerstrasse 12 


JULIUS BOHLER 


HIGH CLASS 
OLD PAINTINGS 
WORKS OF ART 


BOHLER & STEINMEYER 


INC. 


NEW YORK 


Ritz-Carlton Hotel 
Madison Ave. and 46th St. 


LUCERNE 
The Lucerne Fine Art Co. 
Haldenstrasse 12 





ani 
sto 
at 
the 
to 


On 
ap) 
dit 
sig 
an 
sig 
Du 
of 
ex 
is 
tw 
gle 
tw 
sm 
tol 
tw 


O 














Saturday, January 30, 1932 The Art News 15 
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= Bassano, Luini, Pannini, Piazzetta, 
COMING Zuccarelli and Marieschi. 
Notable among the works of other | 
AUCTION SALES schools are a “Madonna and Child” by | 
Van Cleve, “A Portrait of the Artist’s 
Mother,” by Goya, a “Portrait of a 
GRAHAM & ZENGER Lady” by Chardin and “An Officer in a 
Red Coat” by Copley. 
The furniture, which includes pieces 
CHINA, GLASS, ETC. from the Jacobean, Queen Anne, Wil 
liam and Mary and the late XVIIIth 
= century periods, is especially rich in 
Sale, February 5, 6 tables. All types are included, but 
Exhibition, January 30 drop-leafs are particularly numerous 
7 with a large showing in the Jacobean 
; and Sheraton styles. A dining-table ir 
% Modern porcelain and glass: table the latter group is very desirable 
services in open sets, of the finest type| pneare are also early oaken chairs. | 
and mostly imported, from : the vast stools, etc., a settee of the Queen Anne | 
stock of Graham & Zenger, will be sold| and another of the Chippendale period 
at the American-Anderson Galleries On) +. important Heppelwhite sets of 
the afternoons of February 5 and °,| isnt chairs each, and a Sheraton set 
to go on view January 30. of six. 

The catalogue numbers 475 items. Much sought desks and chests of 
One of the most attractive sets is an| drawers also appear. Two walnut sec- 
apple-green, ivory and gold porcelain retary-bookcases, a walnut highboy | 
dinner service of 101 pieces. Eighteen | and a fruitwood lowboy are charming | 
signed and hand-painted ivory, green| examples of the Queen Anne style. | 
and gold porcelain fish plates are| Two Sheraton roll-top desks, two Chip- 
signed “A. Johnssen.” Typical of the) pendale mahogany bookcases, two ma- 
Dutch cut crystal glass from Leerdam, hogany chests of drawers of the same 
of which Graham & Zenger are the! period (one richly carved) and a Chip 
exclusive distributors in this country,| pendale secretary-bookcase are all 
is a beautiful table service of seventy-| handsome specimens of their period. 
two pieces, salad plates and various| 4 Heppelwhite mahogany chest of 
glasses. The Venetian glass includes) drawers and a mahogany inlaid side- 
two matching pairs of interesting| hoard with serpentine front should 
smoked amber girandole mirrors, Car-| glg9 be mentioned. 
touche shaped, with floral arms and Miscellaneous items include four 
two S-scrolled arms for candles, fine Oriental rugs, mirrors, trays, can- 

dlestands and considerable fine old 
NATIONAL ART English silver and Sheffield plate by | 
ee ee . A. well known makers. 
GALLERIES Among the Chinese items are snuff 
. —_—— boxes in semi-precious materials, ash- 
OLD MASTERS, OLD ENG. | favs, carved ivory figures and jewelry. PAINTINGS 

LISH FURNITURE, ETC, | pie eg ne = sal tae lag cr Eig 

CHINESE ART OBJECTS "| 

ra 


Seis, Pebreety 446 Bs gid aden SCULPTURE 


ay 4a 
; February 5 and 6 at 2 AUCTION CALENDAR 3) 
i POPP PPPOL SPOOL PLP POOL OCOD ODOO) 
i Ninety paintings by masters of the BERLIN 
English, Dutch and Italian schools, Hollstein & Puppel p O R & E LAI N 
] fine old English furniture and Chinese | February 24, 25—Collection of a Prince, 
art objects will come up at the three-| containing color prints, English sport- 


session sale, February 4, 5 and 6, con Be. snag yg AD rae a 
ducted by the National Art Galleries | "®?FM8Fy — = FOaWIngS,  Warer-covers, 


a paintings of the German school of 1800 
in the Rose Room of the Hotel Plaza. to 1850. 


The pictures will be dispersed Thurs-| April—Old Master prints. B R O N hd FE S 
day evening at 8:15, and the English Int. Kunst-Avktions 


furniture and Chinese objects Friday 


: sue) | February 2—The “S” collection of Berlin. | 
and Saturday afternoon at 2. Exhibi : GaN 
tions begin Sunday afternoon, Janu- FRANKFORT 
arv 31 Heinrich Hahn 


a , — ma a a February 16—Part II of the de Ridder p O | | E R Y 
The pictures, which are being sold collection of drawings and engravings. 
to close an account, consist chiefly of 


: Feb. 16-17—Paintings, furniture, tapes- 
works of the English and_ Italian tries. 


schools. Not only are portraits by MUNICH 
Reynolds, Hoppner, Romney, Cotes Hugo Helbing 
and Allan Ramsay to be found but! Feb. 12-18—The 


collection of G. Einstein. S R E E N S 
particularly interesting examples by \MSTEI C 
Sa J § SRDAM 
Gainsborough, Sir Anthony Moro and I 





: > Mensing & Co. 
Sir Peter Lely. Of the two Lely ; ‘ 
e - 4 April—Works by Rembrandt and other 
’ works, one presents James Herbert, masters. The collections of Count Ori- 
5 Son of Phillip, Fourth Earl of Pem- ola; art consigned by J. A. de Stuers. 


broke.” Of the British landscapists, BRUSSELS 
in addition to a Constable, Old Crome Gallery G. Giroux 
is represented by a “River Scene,” and 


4 * piles ot Feb. 1-2—The painting collection of W. | 
R. Wilson by “On the River Tiber. Schwarzenberg. 


In the Italian group, there is a dis- 
tinguished “Portrait of a Man” by 
Bronzino, as well as characteristic 
work by Veronese, Tintoretto, Tiepolo.| of Lora 


LONDON 


Sotheby 
February S—Selections from the library 
Durham, 













MAISON CLUNEY, nc. 


ART GALLERIES 


ANTIQUES 
TAPESTRIES 
FURNITURE 


| YAMANAKA & CO. 


680 FIFTH AVENUE . NEW YORK 








We Also Buy 
Works of Art 


| CHICAGO WASHINGTON BOSTON 
846 N. Michigan Ave. 1207 Connecticut Ave. 456 Boylston St. 





BRUSSELS TAPESTRY 
XVII CENTURY 





Cartoon oy lan Frans Van Ten 







che (son of Frans van Ten 
che) 1662, Doten, Bruss: 


| PEIPING LONDON OSAKA 
CHINA 127 New Bond Street JAPAN 


43 West 55th Street New York 
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PPP PE 


COMING AUCTION SALES 


werner 


AMERICAN-ANDERSON 
GALLERIES 





PLIEPLELLOP 


BLOCK, SPIELGELBERG, 
ET AL., PAINTINGS 


Sale, February 4, 5 
Exhibition, January 30 


Four important paintings of Venice 
by Canaletto, part of a remarkable s¢ 
ries of Venetian subjects, executed ovei 
the 


and 


a period of years for Davanzatti 


family of Florence, presented 


about 1800 by Count Davanzatti to 
the then Duke of 
up at auction in a collection of paint 


Scottish 


Leinster, will come 


ings by European, English, 
ranging 


the 


American artists of note, 
XVth 
works of 


and 


from century primitives to 


contemporary Americans 


The paintings, collected by Eugene H 


Block and Mrs. James E. Spiegelberg, 
both of New York, and by a _ wel! 
known deceased New York collector, 


will go on exhibition at the American 
Anderson Galleries on January 30, and 
be sold the evenings of February 4 
and 5. 

The four Canalettos, “Piazza di Ma 
co Under Flood,” “Festival of the Bu 
centoro,” “The Lido by Moonlight,” and 
the “Church of San Pietro by Moon 
light,”” were acquired direct from the 


collection of the Duke of Leinster, 
coming from Carton Castle, County 
Kildare, Ireland. Of great historical 


and artistic interest, they are also ex 
tremely decorative and _ still retain 
their beautifully carved and gilded an 


tique frames. 
Among the early paintings in the 
collection appears a Romagnese ‘“Ma- 


donna and Child With Saints,” 
by Marco Palmezzano da Forli (about 
1456—after 1543) from the collection 
of Signor Rocca of Berlin, and record- 
ed in Crowe and Cavalcaselle’s Um- 
brian and Sienese Masters of the XVth 
and XVIth centuries. It is signed at 
lower right. Another Italian primi- 
tive is an inscribed bust-length portrait 


a panel 


of “Lorenzo de Medici, Duke of Ur- 
bino” by Giulio Romano. A _ waist- 
length portrait of “Messer Bergonzio, 


Secretary to Duke Lodovico Sforza of 
Milan,” is by the Italian painter Jaco- 
po da Pontormo. A fine 











Florentine 





ee 
early XVIth century cassone panel) graph, and “The Spotted Dog,” signed 
shows “Cavalry Encamped Before a|by George Morland, are also to be 
City.”” It has passed through the Pel-| found. Th: Morland, which was once 
letier collection, Paris, and the colle« in the colection of the late Sir A 


tion of William Graham, Esq., London, 
and appeared in the 1870 Exhibition 
of Old Masters at Burlington House 

Two German School works of about 
1500 are companion pictures, one show 
ing “The Three Marys at the Tomb 
of Our Lord,” and the other “The Rais 
ing of Lazarus.” 


Flemish works of importance in 


lude Sir Anthony Van Dyck's “The 
Mystic Marriage of St. Catherine,” a 
cradled panel painted about 1620 and 


accompanied by a framed photograph | 


ertified by Pol du Mont, former cu 
rator of the Musée Royal des Beaux 
Arts, Antwerp. There is also a signed 
“Portrait of a Youth With a Dog” by 


Jacques Vaillant 

Of the two examples of the work of 
Jan van Goyen, “Landscape With 
Figures,” signed “J v G,” from the col- 
lection of Everard Roberts, was dis 
persed at the American Art Association 
in 1928 His “Dutch Fishing Fleet 
Standing Offshore” has passed through 


several important collections 

Among the various XIXth century 
Dutch works are two signed by Josef 
Israels, “Beyond the Sand Dunes,” 


from the Gary collection dispersed by 
the American Art Association in 1928, 
and “The Old Companions” from the 
collection of Edward T. Stotesbury of 
Philadelphia. 

French paintings include Perrault’s 
signed “L’Amour Vainqueur,” which 
comes from the Collis P. Huntington 
collection and has been exhibited at 
the Metropolitan Museum of Art. 
Also in this group is a Diaz de la 
Pena, ‘Forest of Fontainebleau,” 
signed and dated “ ’56.” 

British portraits of the XVIIIth cen- 
tury include a fine Harlow, a _ half- 
length standing figure of “Catherine 
(Kitty) Stephens, Countess of Essex,” 
which has passed through the collec- 
tions of W. I. Pettigrew, Esq., Surrey, 
England, and of Major General Sir 
Alexander Cunningham, and had been | 
engraved by Meyer (1818). 

A portrait of “Master Stanhope, 
Afterwards Fifth Earl] of Harrington,” 
painted about 1790 by John Russell, 
R. A., comes from the Harrington 
House collection. “Miss Myria Cop- 
ley,” by Richard Cosway, R. A., from 
the D. G. Dery collection; ‘‘Master Ar- 
buthnot,”” by Sir William Beechey, ac- 
companied by an authenticated photo- 


JACQUES SELIGMANN & C 


3 East 51st Street, New York 


PAINTINGS and WORKS of ART 


Ancien Palais Sagan, 57 Rue St. Dominique 






Mortimer Singer, is accompanied by 


the authentication of Roberts of Lon 
don. 
An important Raeburn, “Portrait of 


a Landed Gentleman and His Family,” 
comes from Goosehill Hall, Castleton, 
Derbyshire A signed photograph, 
with authentication of this picture by 
James Greig, author of Sir Henry 
Raeburn, His Life and Works, Lon 
don, 1911, accompanies this picture. 
Mr. Greig says of it that Raeburn sel 
dom painted a more handsome picture 

Paintings by Erskine Nicol (1825- 


1904) occur in the Scottish group, one 
of which, “The Disputed Boundary,” 
has passed through the collections of 
A. T. Stewart, Thomas B. Clarke and 


J. P. Davidson, and has been exhibited 
at the Metropolitan Museum of Art. 
A half-length portrait of “Mary Todd 
Lincoln, Wife of Abraham Lincoln,” 
by Francis Bicknell Carpenter, signed 
and dated ‘1864,’ comes from the co!‘ 
lections of Jacob G. Neafie, Philade!- 
phia, and Susan Deborah Bloom, Read 
ing, Pa., and is accompanied by a 
tramed photograph and the affidavit of 
Mr. Lew Bloom, stating the circum 
stances under which it was painted 
and how it was acquired by his sister 
A half-length portrait of Lincoln by 


Albrecht Bernhard Uhle is also in the 
American portrait group. Gilbert 
Stuart’s “Maria. Lady Nugent,” from 


Nugent. 
Bromley. 


the collection of Lord George 
has been engraved by J. C. 
The more recent Americans included 
in the catalog cover a wide range, 
among those represented being Arthur 


B. Davies, Ryder, Blakelock, Emil 
Carlsen, John La Farge, Ridgway 


Knight, John Francis Murphy, Wyant, 
Twachtman, Robert Reid and Ranger, 
Childe Hassam, Frieseke, Elliot Dain 
gerfield, Ernest Lawson, Carleton Wig- 
gins and F. S. Church. 


OMAHA 


The Art Institute of Omaha has re- 
cently purchased a very recent flower 
painting by Eugene Speicher, entitled 
“Dahlias.” This work, which was se- 
cured with some of the money left in 
the picture fund, has been given to the 
new Society of Liberal Arts, to be add- 
ed to the collection donated by the 
Art Institute. 
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INC. 










9 Rue de la Paix 








BALZAC GALLERIES 


EXHIBITION OF PAINTINGS AND WATERCOLORS BY 


EMIL HOLZHAUER 


449 Park Avenue 


New York 











MURRAY 






Daguerreorypes Reproduced 
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Photographer of Art Collections 
Paintings, Art Objects and Interiors 


Seudios at 138 East 60th St., New York 
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SCHULTHEIS 
GALLERIES 


Established 1888 
142 FULTON ST., NEW YORK 
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| by American and Foreign artists 


!~AINTINGS | 


| Mezzotints . Etchings 
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K. KEYES 


Large Prints 
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FREDERICK KEPPEL 
& CO., Inc. 


ENGRAVINGS 
AND 
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BY 


OLD MASTERS 
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ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street 


NEW YORK 


WORKS of ART 


ARNOLD SELIGMANN & FILS 


23 Place Vendome ‘ PARIS 





FREDERICK 
BUCHER 


GALLERIES 


ANTIQUES 
TAPESTRIES 
FURNITURE 

We Also Buy 
Works of Art 


“Portrait of a Girl” 
by Jan Van Noordt 
(Dutch, 1620 - 1676) 


New York 


485 Madison Avenue 


Cmca ae i aca canal iat ata toate: 


THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 
IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 
TAPESTRIES FURNITURE 
The Frances Building, Sth Ave. at 53d St New York 
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DALVA BROTHERS 


IMPORTERS OF ANTIQUE TEXTILES 
WHOLESALE 


510 Madison Avenue 


New York 


THE GORDON GALLERIES 


PAINTINGS 
ETCHINGS 
BRONZES 


27 ADAMS AVENUE EAST, DETROIT 





PIERRE MATISSE 


SELECTED MODERN PAINTINGS & SCULPTURES 


FULLER BUILDING 
51 EAST 57TH STREET 


NEW YORK 
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Saturday, January 30, 1932 


Calendar of 


ackerman Galleries, 60 East 57tn streev— | 
Old English coaching prints. 


\inslie Galleries, Waldorf-Astoria, 
,venue and 50th 
ivan Choultse, 
ton Knight. 


Park 
Street—Paintings by 
and paintings by Ash- 


\llied Artists of America, 215 West 57th 
Street—19th annual exhibition, Jan. 27- 
Feb. 11. 


(itman Antique Galleries, B. 
co. Fifth Avenue and 34th 
Water colors by George Elmer 


Altman & 
Street— 
srowne, 


(merican-Anderson 
bith 
on 


Galleries, 30 
Street—Portraits by Natalie 
Van Vieck, Feb. 2-8. 


East 
John- 


American Folk Art Gallery, 113 West 13th 
street—Early American paintings in oil, 
water color, ete., and on velvet and glass, 
Pennsylvania Dutch facture, ete. (Open 
by appointment). 


American Group, The 
Sixth 
Jan, 25, 


Vn 
58th Street and 
tional show, 


Barbizon Plaza, 
Avenue—Interna- 
through Feb. 20. 


in American Place, 509 Madison 
Latest paintings by Georgia 


Avenue— 
O' Keeffe 


Gallery, 
bronze 
von 


Arden 
ture in 
Maud 


460 Park Avenue—Sculp- 
ind silver by Countess 
Rosen, Jan. 19-Feb. 6. 
Argent Galleries, 42 West 457th Street— 
Mountain paintings by Marion Boyd 
Allen, landscapes and decorative wate) 
colors by Berta N. Briggs and water 
colors by 8S. Stella Henoch, Feb. 1-13. 


Art Center, 65-67 Eust 56th 
Work by members of the N. Y. 
of Craftsmen, semi-permanent. 
tion by the City Gardens 


Street— 
Society 
Exhibi- 


Club, Feb. 
1-6. 

Averell House, 142 East 53rd = Street— 
Animals in sculpture, mainly dogs, by 
Madeleine Fabre, to Feb. 15. 

Baubeock Art Galleries, 5 Eust 57th St.— 
Drawings by Major Felten, Feb. 1 to 
13. 

Balzae Galleries, 449 Park Avenue—Oils 
and water colors by Emil Holzhauer, 
Jan, 20-Feb. 12. 


Belmont Gulleries, 576 Madison Avenue— 
’rimutives, old tuasters, period portraits 


John Becker, 
temporary 


520 Madison 
paintings, to 


Avenue—Con- 
Feb. 15. 


Boehler & Steinmeyer, 
Hotel, Mudison 
Vid masters, 


Ine., Ritz-Carlton 
Avenue at 46th Street— 


Bourgevis Galleries, 
Conteniporary 
the Galeries 


123 Bust 57th 
krench art, 
ZAborowski. 


Street 
arranged 
by 


Brooklyn 
Brooklyn 
(1880-1900), 
print 
by Rembrandt, 


Museum, Eustern Purkway, 
American impressionists 
Jan. 19-March 1. Recent 
accessories, including 16 etchings 
Jan, 10-Feb. 1. Brook- 


lyn Society of Miniature Painters and 
work by students in the art classes of 
the Brooklyn Institute, through Feb. 6 


Reproductions of Byzantine Mosaics. 
Brooklyn 
Hicks 


Painters and 


Sculptors, 
Street—W ater 


colors. 
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Brownell-Lambertson Galleries, 106 East 
oith Street—Decorative screens by Ethel 


Haven, through Feb. 13. 

Grummer Gallery, 65 East S7th Street— 
Antique works of art. 

Bucher Galleries, 485 Madison Avenue— | 


Antiques, tapestries and objects of art. 


Butler Galleries, 
Paintings 


116 
“suitable 


S7th Street— | 
decoration.” 


East 
for 


Cariberg & Wilson, Ine., 17 East 64th St.— 
AVilith century English and French 


portraits, primitives and sporting pic- 
tures, 


Caz-Delbo Gallery, 561 Madison Avenue— 
Sculpture by Richmond Barthé. 


Rulph M. Chait, 600 Madison Avenue— 
fiuportant Chinese porcelains. 


Chambrun Galleries, 556 Madison Avenue 


Permanent collection of French paint- 
ings, 


Charles of London, 52 East 57th Street— 
Paintings, tapestries and works of art. 


Children’s Art Centre, 184 Eldridge Street | 
Facsimiles of drawings by Rembrandt. 


Contemporary Arts, 12 East 10th Street— 


Contemporary paintings by Harry H. 
Shaw, Jan. 12-Feb. 6. 

Daniel Gallery, 600 Madison Avenue— | 
Group show of American painting. | 
Decorators’ Club, Squibb Building, 745 | 
Kiftth Avenue—Decorative paintings by 


Bessie 


Lasky, to Feb. 10. 


Delphic Studios, 9 East 57th Street— | 
Paintings by Dewey Albinson, Jan. 25- 


Feb, i. 


Demotte, Inc., 25 East 78th Street — 
Vitth textiles, from the IlIrd to the 
th 


century, to Feb. 9. 


a rn J. Devine, 42 East 57th Street— 
ermanent exhibition of early Chinese | 


oronses, jades, pottery, paintings and | 
Sculpture. Most unusual collection of 
Scythian art. 


Kraushaar Galleries, 


| Macbeth 
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Exhibitions in 


! 
Downtown Gallery, 118 West 18th Street— 


“Winter in 


Maine,”’ recent 
by William 


Zorach, to 


water 
Feb. 8. 


colors 


A. S. 


Drey, 680 Fifth Avenue—Paintings 
by 


old masters and works of art. 


tbudensing Galleries, 6 East 57th Street— 


Paintings by Herman Trunk, Jan. 15- 
Feb. 15. 

fhurand-Ruel Galleries, 12 East 57th St.- 
Canadian landscapes by Mary E. Dig- 
nam, until Feb. 6. 

Durlacher Brothers, 670 Fifth Avenue— 
XVIIth century paintings and drawings, 
to Feb. 6 

Ehrich Galleries, 36 East 57th Street— 
Paintings by old masters and antique 
English furniture and accessories, mod- 
ern china, glass and linens, through 
Jan. Canvases by Frank Horowitz of 
farm settlements in Russia, Jan. 25- 
Feb. 6. 

terarell Galleries, 68 East 57th Street— 
Portraits, landscapes and still lifes by 
Luigi Lucioni, Feb. 1-15. 

Fifteen Gallery, 37 West 57th Street— 
Paintings by J. MecFergus Cooper, Feb 
1-13, 

Giallery of Living Art, 100 Washington 
Square East—Vermanent exhibition oi 
progressive XXth century artists 

Vauscnl M,. Gatterdam Art Gallery, 65 
West 57th St.—Paintings by American 





and foreign artists. 


Goldschmidt Galleries, 730 Fifth 


A venue— 
VUld paintings and works of 


art. 


Grand Central Art 


Gialleries, 6th 
Grand Central 


Terminal — Rockfort 
paintings by Anthony Thieme and still 
lifes by Hovsep Pushman, Feb. 2-13. 
Etchings by Eugene Higgins, Feb. 2-27 


Floor, 


llurlow, MeDonald 
Etchings by 


Co., 667 
Rembrandt, 


Fifth 
through 


Ave.— 
Feb. 


Marie Harriman Gallery, 
Street—Paintings by 
ning Feb. 1 (?). 


61 
Juan 


East 


Gris, 


57th 
begin- 


’. Jackson Higgs, 
Old masters from 
XIXth century. 


32 East 67th 
the XIVth 


Street— 
until the 


‘deuard Jonas 
Permanent 


of Paris, 9 East 
exhibition of French 
XVilith century furniture and works 
of art. “Primitive” paintings and paint- 
ings of the XVILith century French and 
English schools. 


56th St. 


Kiennedy Galleries, 


785 )0«COF ifth) Avenue— 
English sporting 


prints, through Feb. 


Keppel Galleries, 16 East 57th 
Prints by contemporary 
American etchers, through 


Street 
English and 
Feb. 


thomas Kerr, Frances Bldg., Fifth Ave- 
nue ut 53rd Street—Works of art, paint- 
ings, tapestries and antique furniture. 


Kieemann-Thorman 
Madison Avenue 
Lawson, through 


Galleries, 
Etchings 
Feb. 


Litd., 575 


by Robert 


Kileinberger Galleries, 


12 East 54th 
Old masters, 


through Feb. 


st.— 


Knoedler Galleries, 
Eighth annual exhibition 
XViIth century etchings 
to Feb. 4. XVIIIth 
prints, to Feb. 6. 
the Cross in 
Feb. 1-13. 


14 East S7th Street— 
of XVth and 
and woodcuts, 
century French 
Fourteen Stations of 
mosaic by Elsa Schmid, 


680 
Pierre 


Fifth 
Water colors Brissaud, 


26-Feb. 6. 


by Jan. 


L’Elan Galleries, 50 East 52nd Street— 
Paintings by Emlen Pope Etting, Feb. 2- 
16. 


J. Leger & Son, 


XVILIth century 
landscapes. 


695 Fifth 
kenglish 


Avenue— 
portraits and 


Leggett Studio Gallery, The Waidorf-As- 
toria, 50th Street and Park Avenue— 
Water colors by Henry Theodore Leg- 
gett. Drawings by Nijinsky, Feb. 2-19. 


John Levy Galleries, | East 57th Street— 


French paintings of the XIXth century, 
Jan, 25-Feb. 15. 


Julien Levy Gallery, 602 Madison Avenue— 


Modern photographs by Walker Evans | 
and George Lynes, Feb. 1-19. 
Little Gallery, 29 West 56th Street— 
Handwrought silver. 
MacAlister & Albord, 38 E, 57th St.— 


Paintings by Claggett Wilson, to Feb. 6. 


Gallery, 15 East 57th 


Avenue— | 


Street— | 


New York 


the American Wing. Japanese textiles 


from the Bing collection, through April 
17. Early wood-cuts largely from the 


James C. McGuire bequest. 
Michaelyan Galleries, 20 West 47th Street 
—Oriental rugs, old tapestries, chenille 
carpets. 


Milech Galleries, 
Paintings by 
25-Feb. 6. 


108 West 
George 


bith Street— 
Oberteuffer, Jan. 


Montross Gallery. 
Paintings by John 


Morton Galleries, 127 East 
Small paintings by A. F. 
1-15. 


785 8 6Fifth 
Allison, 


A\venue— 
Feb. 1-13 


57th Street— 
Levinson, Feb 


Museum of the City 
Avenue at 104th 
hibits relating to 


of New York, Fifth 
Street—Historical ex- 
New York City. 


Museum of French Art, 22 East 60th Street 
Loan exhibition of work by Fantin- 
Latour, Jan. 13, through Feb. 14. Auto- 
graphs of the kings and queens of 
France, etc. 


Museum of Irish Art, The Barbizon, Lex- 
ington Avenue and 63rd Street—VPaint 
ings by Sir William Orpen, Sir John 
Lavery and other Royal Hibernian Aca- 
demicians. A permanent exhibition of 





art and crafts. Open daily 10 A. M. to 
10 P. M. 
i. B. Neumann, New Art Cirele. 9 Ennt | 


57th Street—Drawings by Otto Dix, Feb. 
1, through Feb. 20. 


Newark 


Museum, Newark, N. 
The Wilbur Macy Stone. collection 
of paper dolls, ete., until March | 
a Modern American paintings and 
sculpture, the bequest of Miss Lizzie 
Bliss. The Jaehne loan collection of | 
netsuke, Objects of beauty costing 5 
and 10 cents. } 


Newark Publie Library, Washington Park, 


Newark—Books printed by the late Wil- | 


liam Edwin 


Rudge from the R 
kinson 


>. 
collection. 


Jen- 


Newhouse Galleries, 
“From Van 
Feb. 13. 


578 Madison 
Dyck to 


Avenue 
Lawrence,” 


New Vork Pablie Library. 476 Fifth Ave.— 
Modern etchings, to March 1 Early 
views of American cities. 


New York Society of Women Artists, 30th 
Floor, Squibb Building, 745 Fifth Ave- 
nue—Paintings by Agnes Weinrich and 


Margaret Wendell Huntingdon, Feb. 1- | 
13. 

New York University, 100 Washington 
Square—Exhibition of recent acquisi 
tions, 

frank Partridge, 6 West 56th Street— 
Old English furniture. Chinese porce- 


lains and paneled rooms. 


Georgette Passedoit, 30 East 60th Street— 
Paintings by Le Molt, Jan. 15-Feb. 26. 


Frank K. M. Rehn, 683 Fifth 


Avenue— 
Paintings by Morris Kantor, 


Feb. 1-20. 


Keinhardt Galleries, 
Twenty-two 
Feb. 13. 


730 «=Fifth 
important 


Avenne— 
paintings, to 


Jumes Robinson, 731 Fifth 
bition of old English silver, 


Sheffield 
plate and English furniture. 


Roerich Museum, Riverside Drive at 103rd 
Street—Modern Japanese paintings, un- 
til Feb. 9. 


schultheis Galleries, 142 Fulton Street— 
Paintings and art objects. 


Schwartz Galleries, 507 Madison Avenue— 


| Marine paintings. 


Scott & Fowles, 680 Fifth Ave.—XVIIIth 
century English paintings and modern 
drawings. Water colors by Rowland- 
son (1756-1827). 


| Messrs. Arnold Sellgmann, Rey & 
Inc., 11 East 52nd St.—Works of art. 


Jacques Seligmann Galleries, 3 East bist 
Street—Paintings, tapestries and sculp- 
ture. 





| Silberman Gallery, 183 East 57th Street— 
Paintings, art objects and furniture. 


W. and J. Sloane, Fifth 
Street—Antique and semi-antique rugs. 


Ss. P. R. Galleries, 
Street—Paintings by 
ville, Jr., Agnes Tait, 
and Emlen P. Etting, 


Ine., 40 East 
Charles 
James 
Jan. 


49th 
E. Davis 
12-Feb. 6. 


Stair and Andrew, 71 East 57th 
Special exhibition of XVIIIth century 
cabinets, bookcases and secretaries. 


Landscapes of the Hudson River School, | 


Jan. 25-Feb. 


13. 


Vierre Matisse Gallery, 51 East 57th Strect 


Selected modern French painters and | 
sculptors. 

Maurel Gallery, 689 Madison Avenue— 
“Paris and Its People,’ paintings and 


prints, contributed by collectors, artists 
and cooperating galleries, Feb. 1-28, 


Metropolitan Galleries, 730 Fifth Avenue | 
English paintings of the XVIIth, | 
XVIIIth and XIXth centuries. 


Metropolitan Museum of Art, S2nd St. and 


Fifth Ave.—Prints (selected master- 
pieces). Turkish embroideries of the | 
XVIIth, XVIIIth and XIXth centuries, 
through February 14. New addition 


to 


J.— | 


to 


Avenue—Icxhi- 


Co., 


Avenue at 47th 


Basker- | 


Street— | 


English 
paneled 


furniture, 
rooms. 


silver, porcelain and | 


collection of paintings, Jan. 5-Feb. 4. 


Wildenstein Galleries, 647 Fifth Avenue— 
Wanamaker Gallery, au Quatrieme, Astor 


Paintings by Clo Hade (Baroness 
Place—American antique furniture at- Hertha Doblhoss). 
tributed to Goddard, Townsend, Sey- 
mour, McIntire and others. | Women’s City Club, 22 Park Avenue— 


| Oils, 
Julius H. Weitzner, {ne., 122 East 57th St.— | 


Old and modern paintings | 


water colors and etchings of New 
York, until Feb. 5. Paintings by Mexi- 
can artists, including Rivera and Oroz- 
co, begins Feb. 5. 


Weyhe Gallery, 794 Lexington Avenne— 
Prints and drawings by Harry Stern- | Vamanaka Galleries, 680 Fifth Avenue— 
berg, Jan. 25-Feb. 13. | Group of important early Chinese 

bronzes, 

Whitney Museum of American Art, 10 
West Sth Street—The museum's collec- | tloward Young Galleries, 634 Fifth Ave.— 
tion of water colors, drawings, and XVIIth and XVIIIth Dutch paintings, 
prints and 200 works from the museum's through Feb. 


M. & R. STORA 


Gothic and Renaissance 


Works of Art 


Paris, 32 Bis Boulevard Haussmann 


The Clapp & Graham Company 


314 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 








(ms, (me ( ms ( ms (sm (ms (n(n (as (cs (cs (7 


Elisabeth Wildenstein 


23bis Rue de Berri, PARIS 
(Champs-Elysées) 


0 DECORATIVE 
[| FIRST CLASS OLD PAINTINGS 
tL 


PANELS 
PAUL MORO 
Expert Restorer of Paintings 


Cleaning and Relining 


1 East 53rd Street, New York 
Jelephone: PLaza 3-1255 


FRENCH FURNITURE 





(18th Century) 
a ee 


FERAL 


Ancient Paintings 











MACBETH GALLERY 
PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 
> 


WILLIAM MACBETH, Inc. 
15 East 57th St. New York 













NEW ADDRESS: 
48 bis Avenue Kléber 
PARIS 


















ARTHUR GOETZ 





Old Paintings 
Works of Art 





24-26 East 58th Street New York 








DUVEEN BROTHERS 


PAINTINGS 
TAPESTRIES 


PORCELAINS 
OBJETS d@ART 


EXO 


NEW YORK 
PARIS 











Street— | 


BRUMMER GALLERY 


INC. 


Marie Sterner, 9 East 57th 
Portraits by Nikol Schattenstein, Feb. 
1-19. 

Stora Art Galleries, 670 Fifth Avenne 
(entrance on 58rd St.)—Bronze statu- | 
ettes before Christ. (Hittite, Etruscan, | 


Greek and Egyptian). 


Switzer Studio, 210 Madison Avenue—In- 


ternational exhibition of modern pack- 
aging. 

Three Arts Club, 340 West 85th Street— 
Little Dutch masters, through Feb. 6. 


Valentine Gallery of Modern 
57th Street—One-man show 
Covarrubias, Jan. 18-Feb. 6. 


Art, 69 Enst 
by 


Van Dieman Galleries, 21 East 57th St.—- | 


Paintings by old masters. 


Vernay 


Galleries, 19 East 54th Street— 
Special 


exhibition of XVIIIth century 


WORKS OF ART 


Miguel | 


| NEW YORK PARIS 
55 EAST 571txh STREET 203 BIS. BD. ST. GERMAIN 











18 
PROVIDENCE 

The Rhode Island School of Design 
has recently purchased two interest 
ing American paintings for its perma 
nent collection—a small but very 
representative Henri, entitled “Mary 
With the Red Ribbon acquired from 
the Macbeth Gallery and an ocutstand 
ing example by Eugene Speicher, his 
“Vershey Beaupré.” 

BUFFALO 

On Sunday, January 3rd, a compre 
hensive print show opened at the Al 
bright Gallery, to continue until Jan 
uary 25th. The greater part of this | 
show has been selected from the Wil 
lis O. Chapin and Frederick H. James 


Collections. These bequests to the Al 
bright Art Gallery are not only well 
known to the majority of Buffalo art 
lovers, but also to the entire art world 
inasmuch the Chapin Collection 
was one of the first extensive private 
collections in this field in America 
However, the fineness in the work of 
the old masters and the delicacy of 
Seymour Haden’s drypoints now show 
up with more intensity and 
since they have been newly 
and framed under the supervision 
N. L. Christensen, Educational 
tor at the Gallery. 

Less familiar, perhaps, to the public, 
but equally valuable and exquisite in 
workmanship are the smaller groups 
of prints shown in the three adjoining 
rooms: ten exquisite engravings by 
Jacques Callot, gift of Miss Maria Wil 
keson—some of the finest prints by 
Louis Orr, from the series of the “Port 
of America,” presented by the Yale 
University Press—-wood engravings by 
the late Timothy Cole, gift of the Cen- 
tury Company, and wood engravings 
by Henry Wolf, part of the James Col- 
lection. The last mentioned rank 
among the foremost of America’s print- 
makers. 

Two loan exhibits complete the 
Print Show. One of these is “Etchings 
and Drypoints of Four Centuries,” ar- 
ranged under the auspices of the Col- 
lege Art Association in conjunction 
with M. Knoedler & Co. 

The second loan is in the form of a 
memorial exhibition in honor of the 
late Walter Platt Cooke. This exhibi- 
tion, which also opened on January 
3rd, will be presented in groups 
throughout the winter and spring of 
1932. The first group will comprise 
English color prints of the XVIIIth and 
XIXth centuries. This fine and charm 
ing selection is only a very small part 
of Mr. and Mrs. Cooke’s extensive col- 


beauty 
mounted 
of 
Direc 


lection of prints and original drawings. | 


Among Mr. Cooke's color prints are 
examples by many well known artists 
and humorists, among the most impor 
tant being Francis Bartolozzi, William 
Hogarth and Thomas Rowlandson. 
Other well known humorists and illus 
trators of a later period, represented 
in this exhibition are: William 
Richard Westall, Thomas Stothard. 


and | 


J. C. Stadler and Thomas Sutherland. | 
A colorful addition to the print show | 


is the exhibition of most exquisite 
toiles de Jouy lent by Elinor Merril in 
New York.—N. C. 


L. HARRIS OPENS 
LONDON GALLERY 


LONDON.—Mr. Lionel Harris, Jr., 
who was for many years with the Kent 
Gallery of London, has severed his 
connections with this firm and has 
opened his own establishment at Kent 


that thoroughfare 
clusively dedicated to 
Mr. Harris has long 
petit point, stump work, 
and cabinet work, rare examples of 
which will always be on view at the 
newly opened gallery. 


now almost ex- 
art emporia. 


specialized in 


HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
and MODERN 


ANCIENT 


HANSEN GALLERIES, 


SCHWEIZERHOFQUAIS, LUCERNE 


| 3958 prints, of which the Boston Mu- 


| tion 


tapestries | 


: | denounces the futility of war and the} 
House, No. 1 b King Street, St. James | 


The Art News 


Saturday, January 30, 1932 


















ALMA HIRSIG BLISS 
WINS TWO PRIZES 


CAMBRIDGE 


loan exhibition of 
illustration on 
Museum in Cam 
29 One of the 
on view is 
Principes by 
printed at Seville 
features some of the 
finest of all the early Spanish wood. 
cuts This volume also reveals the 
heavy and dignified Gothic type used 
by the Seville printers which in itself 
is extremely decorative. The genera] 
character of the woodcuts harmonizes 
beautifully with the type-pages. 


A very important 
XVth century book 
view at the Fogg Art 
bridge until February 
outstanding single items 
the Regimiento de los 
AEgidius Columna, 
in 1494, which 


is 

At the thirty-third annual exhibition 
of the American Society of Miniature 
Painters now current at the Grand 
Central Art Galleries Alma _ Hirsig 
Bliss has been awarded the Levantia 
White Boardman Memorial medal and 
prize of $100. The jury this year was 
composed of Ivan Olinsky, Wayman 
Adams and Emma Fordyce McRae 

Mrs. Bliss has also been awarded the 
1932 medal for the best miniature 
the annual Woman's Painters 
Sculptors’ Exhibition 





in 
and 





MARGRAF @& CO. 


ANTIQUES 
WORKS OF ART 
ENGRAVINGS 












6 BELLEVUESTRASSE, BERLIN, W.9 











VAN DIEMEN 


& CO. 


DR. BENEDICT 


& CO. 


“JACK” 
Prize-winning composition in the 33rd Exhibition of the American Society of 
Miniature Painters, on view at the Grand Central Galleries. 


By ALMA HIRSIG BLISS 


WASHINGTON 















PAINTINGS 


Miniature portraits in wax of the 
world-famous, the work of Catherina MA oT R x 
ey ony ! S 
Parjansky, will be exhibited under by OLD i S E Nes 







the patronage of the Belgian Counsel, | 
at the Corcoran Galleries, Washing: | 
ton, D. C., the first week in February. 
Work completed in this country by the 
sculptor in since her 
one-man show here, at the 
Jonas Gallery, March, 1931, 
important part the 


EXHIBITION OF 






BERLIN 
BELLEVUESTRASSE lla 


PAINTINGS BY 







Russian wax, 
are AMSTERDAM: Van Diemen & Co., Rokin 9 







Edouard 
forms an 
hibition. 

The Washington show will also dis- 
play the development of the artist’s 


GEORGE 
OBERTEUFFER 


of ex- 











new system for teaching sculpture, 
in examples by students who have m 
been working under her guidance for 


a short time. Until February 6th 


“BOSTON | 


During his lifetime Daumier made 







Fine Jewels 
Antique Silver 


about 3000. 
of these lithographs 
exhibition in the Print Department. 
In the exhibition are included the| 
celebrated series of portraits from “Le 
Ventre Legislatif’ and many other 
famous prints such as “Rue Transno- 
nain,” “L’Odorat,” and “Le Dimanche 
au Jardin des Plantes.” Nowhere is 
Daumier more scathing than when he} 


A selec- 
now on 


seum possesses 


bg 


MILCH| 


GALLERIES 


is 





UNTER DEN LINDEN 21 
BERLIN, W. 8. 


JULIUS LOWY 
HIGH GRADE 
| 








evils of pretentious patriotism, as ex-| 
emplified in the prints of “La Paix| 
Idylle”’ and “The Equilibrium of Eu-| 
rope.” Fortunately at this time one 
of Daumier’s characteristic paintings, 
“L’Avocat,” in the collection of John 
T. Spaulding, is also on view in the} 
museum. 











108 West 57TH STREET 


New YorK 


N. E. MONTROSS 


Works of Art 


PICTURE FRAMES 





Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 





|| MONTROSS GALLERY 
HC. || 785 Fifth Ave. NEW YORK 


Bet. 59th and 60th Sts. 





25-27 West 56th Street, New York 
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GALLERIES 


Opening Exhibition 


at their New Galleries 


578 MADISON AVENUE 


CORNER 57th STREET NEW YORK 
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VAN DYCK to LAWRENCE 


a - 
——— ond 
~ Le 2-27 ~ -~ --.* 


The Development of English Portrait-painting 


Until February 13th 


484 N. KINGSHIGHWAY 





PAINTINGS 
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Mm @pmRlIEWE COMPANY 


SPECIALIZING IN PORTRAIT FRAMES 
ANTIQUE FRAMES AND FINE REPRODUCTIONS 





Important Examples of All Periods 


A large variety from which selection may be mad 





Genuine Antique 
French, Louis XIII 


Hand-carved, solid wood frame 


English XVIII Century 
Hand-carved, solid wood frame 
Patent No. 3431, 4 inches wide 


PRESERV O—a liquid which prevents cracking, removes the dirt and “bloom” from paintings, without destroying the varnish—may now be 


obtained in three sizes, $1, $3, and $5. It has long been used by Museums, Restorers, and Dealers, and has given the utmost in satisfaction 


Member of the Antique and Decorative Arts League 





